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Scorer the Nin 


by Chris Eng 
They'll never know what hit them. 


Okay, figure this. We load all of our cars up with our friends, trusted companions, and hunting rifles; head south; 
tell the border guards we're just going down for a couple of hours to shop for cheese; get over to the other side and 


WHAM! It’s “Red Dawn’ all over again, except this time the Red Dawn will be the rising of the Maple Leaf over their 
Capitalist running-dog state. . 


| 
They will never suspect, and-by the time they do, it will be too late. It will be the dawning of a new era in their 
country, the rise of a new regime of semi-socialism. We will force health-care on them and there won't be anything 
they can do about it. We will enroll people in “re-education classes”, where they will get a basic grasp of manners §. 
... or else. We will move their national holiday in July three days earlier and we will make them learn who John A. 
MacDonald and the Inuit are (and make them respect both of them). We will forbid any city to have its own NHL 
team that does not get snow in the winter, and the term “Canadian bacon,” will be replaced by the much more 
sensible “back bacon.” “O Canada’ will of course replace the “Star Spangled Banner,” but the states we like least will 
have to sing it in perfect French. We'will enforce the wearing of the Ten-Gallon Toque in the South-East Territories 
(formerly Texas), and repeal their pronouncement of the sixth Great Lake. (“Utter shash!”) Their beer will be forced 

to comply with the German Bavarian Purity act of 1516, thereby bringing their swill up.to standard; and we will 
engineer the removal of their middle-of-the-road performers, replacing them with Anne Murray and Roch Voisine. 


Alaska will be back in her rightful hands. Our continent will be united at last under Queen and Country. Peace, 
| order, .and good government will be instilled at last. . 


The future is in our hands, people: 1 Know that we can do it together. We have in the past. Who can forget the 
whipping we gave the Yanks in the War of 1812-- we wandered into their country and burned down the White House 
just to spite'them. We can do it again. The mere fact-that they won't be suspecting us measures in our favour, as 


does the fact that they think we wouldn't stand a chance. Lef them think that. It's exactly that kind of complacency 
that will do them in. 7 


Write for a free catalogue: | 
Alternative Radio P O. Box 551, Boulder, CO USA 80306 ~ 
Tollfree: 1-800-444-1977 Fax: 303-546-0592 | 
www.treespeech.org/alternativeradio 
ar@orci.com 


We are strong, hard-working and perserverent--the insignificant actuality that a few-tired and obese Americans 
may be occupying our rightful land will do nothing to slow us down. | don't merely suggest this as something we 

4PSHOULD do, in an effort to better our lives; | suggest this as something we MUST do. 

Canadians, the ownership of America is our Manifest Destiny’ 3 ; | We dne 8 day | 00 rai 2 00 PM on b F UV T 02 FM 

We must rise up and throw these cultural Shackles off of ourselves! No longer « EAR ea . 
will we be forced to listen and endure their Howard Sterns, creeping over the border : me : 
and polluting our airwaves. They will be replaced with the incisive wit that only-a 
Canadian like Peter Gzowski can deliver. We will teach them wit--oh, in abundance. 
We will teach them irony. And it will be such pure, pure pleasure to teach them: 
obedience. Most of the world has wanted to do it for some time. We just happen to 
be in the best position to do something about it. 

Fifty states will become sixty provinces and two territories. The “True North” 
will become the. “True West’--as the western hemisphere rules strong and free! 
And it can all be ours. We will become the masters of the house. The U.S. will 
dance to our economic demands when we run the show. 


Your 1997-98 Friends of CFUV Card gives you 10% off 
at the following businesses: 


Bean Around The World - 533 Fisgard St 
Boomtown Import Records and CDs - 561 Johnson St. 
Brickyard Restaurant - 784 Yates St. 

Dark Horse Books - 623 Johnson St. 

Ditch Records - 768 Yates St. 

Endangered Species Music - 1315 Douglas St. 
Fascinating Rhythm - Nanaimo © 

Fat Phege’s Fudge Factory - 560 Johnson St 
John’s Military Surplus - 704 View S 

|\Legends Comics-633 JohnsonSt ." “= 
Sacred Herb - 561 Johnson St. 

Sweet Thunder Records - 675 Johnson St 


But we can't do it with each man standing alone. One man or one hundred, one 
thousand or one million men could not do it. We need everyone. Everyone must = ee 
do their part to prepare and keep ready for the day of action. Our rendezvous with destiny. It won't be easy, but 
those things in life that are worth anything seldom are. Prepare: Stay ready. The signal will come. The doors of 


Heaven will swing wide and we will march through. They cannot stand against those who are righteous, and we have 
the love of our monarch and the sheer force of destiny on our side. 


‘Remember, though--guns, and food stocks are only part of proper preparedness. We must be mentally 
prepared as well. An Encyclopaedia Canadiana must be constantly running thorugh our heads and a love of all 
Canada--from Dawson to Saskatoon to St. John’s--must be always formost in our minds. We may live incredibly 
different lifestyles--the Innu and Nova Scotians may share little in common - but we are all Canadians, and that is 


the only thread that needs to bind us together. With that thread we can sew a red and white fabric that will blanket 
the entire continent. | 


Some Restrictons may apply. See details in store. 


Good luck to us all. May peace, order and good government prevail. And let no Canadian forget that we are the 
chosen people and this is our promised land. 


O Canada, we will do what is necessary to show our true patriot love. 
O Canada, we stand on guard for thee. avi 


O Canada, we stand on guard for thee. A 


- Chris welcomes comments, jeers, and threats--email cje@intergate.bc.ca 
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Porkchop a” Hip-Hop: 


BLAQ ATTACK 


AND PROBLEMZ 


Porckchop: What is Hip-Hop? 
Honda: Hip-Hop is my life. 
‘Problemz: Hip-Hop is a culture that.| live. Itis what | eat sleep and 
drink. . | 
Blagq Attack: Hip-Hop is a culture, a way of life. 
It's the only way people have to express them- 
selves without being judged or being told to be 
quiet. It is all three; a way of life, a culture and 

a way to express yourself. 

What is a DJ? 

Honda: It is my life. 

Problemz: A DJ gets busy on the ones and 
twos while the MC is entertaining with the 
vocals. It is one of the fundamental parts of 
Hip-Hop, and that is where it evolved from | 


‘about 


Blaq Attack: When | hear a DJ it’s like a train 
and the DJ is the engine and we are just the 
cars that keep it going. Without the DJ we ain’t - 
got no show. Without a DJ making beats we 
have no music. A DJ has just as many props 
as an MC, they just don’t rhyme that’s all. 

What is a B-Boy? 

Honda: B-Boy is B-Boy. 

Blaq Attack: From what | see personally-- | see 
Breakdancing, graffiti, a Hip-Hop fanatic, all . 
_Adidas and all types of wind breakers. There are so many explana- 
tions for a B-Boy that it is hard to even begin to break it down. B- 
Boys keep Hip-Hop alive in the areas where it is dying. They are the 
ones that keep the official record. 

Problemz: Basically the same thing he said. Back in nthe day, B-Boys 
were the ones you would find on the street corner rocking shell toe 


about 


Hip-Hop is 


freedom of 
#the music of 
the whole 
Duing. culture...it’s 


-music...anyone 
can be a 
| part of it. 


The Ultimate laterviews | 


Adidas and pinstripe lees. 

What is graffiti? _ 

Blaq Attack: Graffiti plays a big part of Hip-Hop, because that is 
where graffiti came from, it did not come from people being bored 
with nothing to do. B-Boying, MCing, DJing and Graffiti-- that is the 
culture. 99% of graffiti writers are B-Boys. 
That was also a way for B-Boys that didn’t 


putting their crew on the wall. 

Problemz: Basically, graffiti is an artistic ex- 
pression of Hip-Hop. Back-in the day, painting 
on walls; painting murals when somebody 
passed away and what not. It is an important 


the 


history. To get deep inside Hip-Hop you have to 
know where it started from. 
‘Honda: Same thing. 
Is Hip-Hop the voice of the urban poor? 
Blaq Attack: A lot of brothers on the street 
now a days have no way to express them- 
selves. The only time we get to talk is if we are 
saying not guilty or | didn’t do it. The whole 
culture is a way of living it is our voice. 
Problemz: There are a lot of brothers and sis- 
ters who do not have the opportunity to have 
their voice heard. But through Hip-Hop music 
_~ and culture they can express themselves and 
get their point across. _ 
Honda: Not necessarily. There really is not an “ oppressed youth” 
as you put it in your question...It is more about the music and about 
the culture in itself. It is really cool to see Japanese kids identify with 
it. It is not from poverty or the way people like to classify Hip-Hop 
and how it started in the States. It is more a straight forward admi- 
ration for the result of Hip-Hop, of the fashion, of the whole culture. 


good 


know how to rhyme to show their talent, by — 


part of Hip-Hop, and an important part of our | 


Since Japanese speak Japanese not English once they got into the 
music and the culture and how it started...kids wanting to express 
themselves...the freedom to express themselves. 

Blaq Attack: When you look at.it like that you can really question “is 
Hip-Hop about Cristal, Rolexes, Lexuses and hot cars...or is it strug- 


-gling and doing the things other brothers do?” At times you can 


really question Puff. Why is there so much Cristal popping and 
diamond buying? But, at the same time you can’t doubt him. You 
can't look at him in a bad way. He started from where we are at right 
now. It is still Hip-Hop...It may sound like music for the suburbs. He 


-is rhyming and making fat beats. They have taken it more of an R&B- 


Hip-Hop level...technically it is still Hip-Hop. 
Problemz: Hip-Hop is beats rhymes and life. If you got fat beats and 
raw rhymes, that is Hip-Hop right there: My concern is sampling 


- whole songs...Creativity does not come from using some one else’s 


music and writing some rhymes. 

Honda: People perceive Hip-Hop.in a certain-way. But it-is more 
about the freedom of the music of the whole culture that even 
allows me the freedom to work in the States, to work with these 
guys living in New York. The freedom to do musically what feels 
right to them. It is sometimes very difficult to answer questions with 
an academic viewpoint in mind because Hip-Hop is my life. It is 
about good music. If it is all about music coming from the ghetto if it 
was their only form of expression | would not be able to be in New 
York because that is not where | come from. | am from Japan. 
Respecting the music and the culture, the life, the freedom to do 
this... it is all about...do what you feel...the freedom...the music. If it 
feels good, if it sounds good that is all | am interested in. Hip-Hop is 
all about freedom. A lot of people say hip-hop is for black people. 
that it is not for everybody... Anyone can be a part of it. It is not 
about colour or economic status anybody who has it can be a part 
of it. That is the beauty of Hip-Hop. A 


hip-hop Hip-Hop HIP-HOP hip-hop Hip-Hop HIP-HOPhip-hop Hip-Hop HIP-HOP hip-hop Hip-Hop HIP-HOPhip-hop Hip-Hop HIP-HOP — Hip-Hop HIP-HOP hip-hop Hip-Hop HIP-HOPhip-hop Hip 


JOFN FORE 


John Forte is the self-styled “nerd” of Hip-Hop. 
He is a member of the. “Refugee Camp All Stars” 


fronted by Wyclef Jean. The name of his album 
is Poli Sci. So let’s talk politics. If some one is 
going to call themselves a refugee in their own 
country they must have good reason for it. It is a 
very politically charged name. 


What is Hip-Hop culture? What does it mean 
to you? 

Hip-Hop is real fundemental, the foundation of eve- 
rything. Everything we're looking at right now. It’s 
what was started over a decade ago, 15 years, 
more that that. Damn... It’s from the dancing, to 
the rapping, to the graffitt; it is the life style that 
we live. I's what it means to be an MC or to be a 


young kid who’s from the streets; who have the 


opportunity to express themselves through ‘the 
arts... That is what we did, we went against the 
grain. 

If they didn’t let us into the school of the arts to be 
a’ dancer because tha’s what we wanted to do, 


~ we invented breakdancing. If they didn’t have us 
, excel, if we didn’t feel we passed on our English. 


exams because they were culturally biased or 
whatever, we wrote rap. We did this to express 
our own form of social commentary. If we didn’t 
excel in painting class because we didn’t want to 
do or study cubism, we came up with grafitti. So 
it is all about our own interpretation and adapta- 
tion of the arts in order to express ourselves. 

| speak on the sense of the black youth within the 
States, in the late seventies, early eighties. We 
never really had a culture. We could not identify 
with where we are from in our roots because of 


2 the fact that so much of that was lost. So we 


invented our own culture and we re-invented our 
selves and came together through the music, 
through the artform. 

Coming from a less advantaged position in 
society and going to a prepschool, how did 
that shape your class consciousness? 

It was a real shocker. Because | went to school 
with some of the richest 1% in North America, 
actually around the world. Some were heirs to 
billion dollar estates. The closest | had ever been 
to that before was reading about it. It also al- 
lowed me to see | was not too far away from any 
of the kids | grew up with; they were my peers. 
Before that | seperated them, this one type of 


people, this is another type of people. ‘When we 
“Were together, we were just people, the sole dif- 


ference being socio-economic. But it also allowed 
me to meet people who weren't born into old money 
but whose parents had new money--Who worked 
. hard. | gotto learn how to have a work ethic that 
| probably wouldn't have had if |’‘had stayed with 
them in Brownsville, Brooklyn. Subconsciously, 


whether we know it or not, they instill in us a 


lesser value system. 

They being who? 

They being, the majority, the powers that be. The 
male white power structure. They are far from 
removed from the poor. Now | am from the poor 
part of the planet earth. | think that they give you 
a little in order to make you think you have a lot. It’s 
the old saying, “If you believe the meek shall in- 
herit the earth”, then it is ok to continue to be meek 
and to be poor and to stay oppressed because 
you shall inherit the earth. You live in order to die 
because when you die that is when you have all 
the riches and treasures. | don’t understand that 
| am dying in order to live. A 


CFUV 


& Hop HIP-HOP. hip- 


it’s all about our own 
interpretation and adaption 
of the arts in order 
to express ourselves... 
we never really had a culture 
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he sieaees hip-hop more : aisguanis than any 


one | have ever interviewed, though my interviews 
are few. ; | 
1: What is Hip-Hop? 

It is life... You cannot make life without it. 

2. What is a DJ? 


A DJ is a crowd motivator. He sets the .: 


tone...Whack DJ is a:whack show. DJs are a fra- 


ternity, brotherhood working hard in the scheme. : 
- Of Hip-Hop. 


3. What is an MC? 

He is the Mic controller, the vital person in setting 
the tone, the person that understands and utilizes 
word play. 

4. What is a B-Boy? 


They are not just dancers, but people who react 


physically to what we do musically. They are the 
life line of Hip-Hop. . 

5. What is a B-Boy summit? | 

At one time it was about everything about educat- 
ing people now it faded somewhere. It made a lot 


of people angry...a lot of people are mad. 


6. What is a writer? 

Graffiti is the visual expression of not just ghetto 
youth but also the written testament of Hip-Hop. 
7. What are trains? 

The train is the ultimate advertisement. It goes eve- 
rywhere. The train is the ghetto canvas. 


The Kut Father is an acclaimed DJ from San 
Diego. His somewhat obscure answers only be- 
gin to hint at the obscurity of hip-hop in general. 


One needs to ask themselves if Hip-Hop is what - 


| have written here and transcribed from others? 
Or is it simply what one finds by themselves for 
themselves. Honda hinted at it, Kut Father de- 
scribes it and Vadim realizes it. What it is...only 
you can know and only you can find out. & 


man that knows.: _THE Kor 


June 1998 


by Wendy Wall 

Last May, Dan Bern, a singer/song- 
writer from.L.A., lowa, or Mars (depend- 
ing on how you look at it) made his 


Victoria debut, only weeks after his 
~ self-titled major label debut recording 


hit Canadian music stores. | had been 
given the opportunity to interview him, 
and | prepared my nerves fora conver- 
sation with a guy who has been de- 


scribed as “disarming, brutal, endear- 


ing, intelligent and unpredictable.” 


So, what’s happened since | last 


saw you at the Vancouver Folk Fes- 
tival? | 

Well mostly. a lot of movin’ around. I’ve 
been travelling across the country back 
and up and over a bunch of times. Been 
to Alaska a couple of times playing a 


‘whole mess of shows. 


What about the album that came 


out in April..Has that changed the. 


schedule you had? | 
it really hasn't. | have to: say, when it 
came out it was almost like, “oh, the 


album came out, didn’t it?” Because | . 


was touring madly before it and I’ve 


- been touring madly since and it doesn’t 


feel as though it’s the thing that’s driv- 


_ing anything. It's there, it's available, 
“ which is cool, but it’s not the reason I’m 


travelling. The best thing about having 
an album out is that my name gets mis- 
spelled slightly less. Slightly. 

Bob Bossin (Gabriola folk musician 
and the promoter responsible for 


bringing Dan to Victoria) for- 
warded a four-song cassette of 
yours and we’ve been circulating 
it between the folk DJs , so we 


Dan Bern 


were playing it on CFUV even be- 


fore we got the finished CD. _ 
See, that’s cool. That's the way it ought 
to be. Some of (the commercial stations) 


are playing “Marilyn”, and some are- 
playing “I’m not the guy.” You know not 


everything on the CD is probably hugely 


palatable to (commercial) radio. So, you. 
know, they have to dig around and fig- 3 


ure out what they can play. | 
So, lots of references to (Henry 
Miller’s) Tropics of Capricorn, and 
Cancer 

Well they’re good books aren't they? 
You know | tried to pick up two John 


Grisham novels, some old Pearl Buck, - 


but they just didn’t stand up for me. So 
| picked those (Henry Miller) books. 


-Pve read that you don’t exactly have 
' @ permanent address. Is that true? 


Well no, you see, you can't believe eve- 
rything you read. | do have a perma- 
nent address. The only thing is it's a 
P.O. Box and | don't live there. 

Don’t put me in a box... and if you 
do, give me... (roughly a few lines 
from “Jerusalem”) 

Give me a big box... 

With some windows, and a door 
to walk through... 

and a nice high chimney. - 

That’s a great line because | really 
like it that you don’t fit into a slot 


Friday July 24 


perfectly. I’ve been trying to fig- 
ure out how to describe you to 
people who’ve never heard you 
sing. | 

It’s hard isn't it? 

O.K. How ‘bout a male Ani Difranco? 
I’ve heard that before. | gotta say, | don't 
like being compared to anybody, but if | 
have to be compared to somebody, 
that’s a nice one, a great one. | did a 
whole mess of shows, 20 or some- 
thing with her. Anyway, | got to see her 
a lot, and | think she’s doin’ something 
really great. People talk about her im- 
age and about the fact that she’s inde- 
pendent and that’s all cool. What peo- 
ple sometimes miss is just how good 


‘she is. How good her songs are. That 


doesn't get talked about, written about 
very much. Same way like Nirvana, you 
know, a big image thing as far as what 
people talked about. But the songs were 
great. It’s just harder to write about art 
than it is about the exterior of it (Dan's 
96 E.P., “Dog, Boy, Van”, features a. 
song called “Kurt’) | have a hard time, 
even now, if somebody asks.me what 


~ kind of music do | do. | have no idea. I’m 


stumped and anything | would answer, 
| would feel like it’s not really right. | 


refuse to put myself in a little box. 1 
“mean, other people are quick enough 


to do that for you. Why do it to your- 
self? : 


Is it true you write a song alm st s 


every day? 
No. Yesterday | started out the day in 


Anchorage, Alaska. | wrote two songs. 


the day before. | 

You went all the way from Alaska 
to Victoria in 24 hours? 

Yeah, but | was in Seattle first. It’s pretty 
funny. The day before Anchorage, | 
was in Denver, and the day before that 
| was in Salt Lake City, and the day 
before that | was in L.A. | 
I'd have to recover for a whole day 
after every flight. 

Well you can’t do that though. You have 
to learn to really shut off. | mean, | don’t 


have the energy for other people that | 


used to have when | wasn’t doing this. 
Because if | gave and gave onstage, 
offstage, all the time, then | wouldn't 
have it; then | would burn out. 


I know you have to go onstage 
soon... but is there really an 
“Estelle”? (My favourite song on the 
record.) 

It's based on somebody. Sometimes | 
use the exact names, sometimes | 
change ‘em. Sometimes you change 
traits, combine traits. 


Dan played two incredible shows that 
night at Java. He was abrasive, funny, 
shocking and bent. As one writer put 
it, Dan sings “songs that grab you, wrap 
you up and spit you out with your jaw 
ajar.” He sings a song about the Okla- 
homa City bombing in 1995, then jumps 


into a harmonica driven talkin’ blues 
about alien abduction. He muses about 
how Marilyn Monroe might have been 
happier had she married Henry Miller 
instead of Arthur. He’s been compared 
to our greatest folk music heroes so 
many times, it seems fitting that he 
wrote a song about it. “Woody, Bob, 
Bruce, & Dan.” He has a new CDcalled 
“Fifty Eggs” on the Work/Sony label; 
not surprisingly, it’s produced by Ani 
Difranco and features some of his most 
aggressive, least radio-friendly stuff. 
“Tiger Woods” could be titled “The Big 
Balls” song, while “Missing Link” throws 
Darwin’s theories out the window and 
flatly states “Aliens Came and Fucked 
the Monkey.” Counter that with the 
beauty of “Oh Sister,” “Everybody’s 
Baby” and especially “Rolling Away.” 
Dan Bern is colourful, scathing, ab- 
surd, poetical...and hopefully returning 
to Victoria. soon. A 


9:50 Chris Chandler Sunday July 26 
Islands Stage 10:35 Bremen Town Musicians telands Sta ge 
6:30 pm _—_ Ad Hoc on Grass 11:20 Fear of Drinking 10:45am Sing From The Heart 
7:00 Bremen Town Musicians 11:35 Bijoux Du Bayou Hosted by OBWA 
7:50 Ember Swift Ste. Ann’s Stage 7 11:45 , Men with Only 3 
8:40 Chris Chandler | { ctheve tei thant 
20 The mcDades 11:25am __ Alison Vardy First Names 
10:20 Bijoux Du Bayou 06ck Les Piakiven Ray Bonneville 
Lid) Swamp Mama Johnson 12-45 Koiteheyaiki Lana 

1:25 ulie Vik and Resin Bob Snider 
Saturday J uly 25 2:05 a Temple Crs Chandler 

2:45 Ray Bonneville Joe Charron 
Islands Stage 3:25 Joe Charron 12:45 Women with First Names 
10:30 - Ad Hoc on Grass 4:05 Chee (Chandler Rebbeca Campbell 
11:00 Repath and Way : A:45 Rebbeca Campbell Jenny Allen 
11:35 Kate harris and Friends and Justin Haynes Julie Vik 
12:10 Orange and Green “5:25 Bab ‘Snider Deb Maike 
12:45 Ed Peekeekoot 6:10 Bahis Switt Ember Swift 
1:20 Alison Vardy 6:50 Acoustic Stew 7 1:45 Korobeyniki 
1:55 Jenny Allen 7:95 Jenny Allen 2:45 A Song for Ireland 
2:30 Les Finnigan 8:00 Stage Closed Melody Benbow 
3:05 Julie Vik and Resin Joanna Bennett 
3:40 Bob Snider The Chapel Derek Duffy 
4:15 Korobeyniki 7 Ken Hall 
5:00 Morris Men 11:00am Deb Maike Gareth Hurwood 
5:40 Sound Break 12:00 Mr.Mole Erynn Marshall 
6:00 Deb Maike 1:00 Fear of Drinking Nancy Pounder 
6:35 Mr.Mole 2:00 Joe: Charron Brenda Simms 
7:10 Pat Temple 3:00 Acoustic Stew Oliver Swain 
7:45 Ray Bonneville 4:00 Les Finnigan Alan Turnbull - 
8:25 Thomas Handy Trio 5:00 Pat Temple Sandy Wiendenhoeft 
9:10 Rebecca Campbell and 6:00 Julie Vik and Resin Gayle Yamamoto 

Justin Haynes 7:00 - Bob Snider 4:00 Stage Closed 
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ISEMAN 


eat big piano, and stunning art 


Wednesday, July 29" 
Art Gallery of Greater Victoria 
1040 Moss St. 


Tickets Available at: Lyle’s Place 
Boomtown 


102 / OFFBEAT, and Vancouver Island Brewery 
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Albums 


Sad & Dangerous Poon Village, 1994 

The Dirty Three Touch & Go, 1995 

Horse Stories Touch & Go, 1996 3 

Tren Phantasma Drag City, 1997 (Mick Turner’s solo album) 
Ocean Songs Touch & Go, 1998 (+Three song bonus disc) 


EPs and Singles 


Obvious Is Obvious, Touch & Go, 1997 (Split single with Low) — 
7" Gone Away/Kit’s Choice Secret Canadian Records, 1998 (Turner & White side- project). 
Tren Brothers EP Drag City, 1998 (Turner & White side-project) 


Sharks Anchor & Hope, 1998 (Limited edition EP available on tour) 


Compilations 


Songs In The Key Of X Warner Bros., 1996 
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by JM 

Mudslinger are a 
self-described “heavy 
_ punk band with guitars, 
distortion and a scream- 
ing banshee in the back- 
ground.” This is straight 


Sarah Trotto, who along 


with drummer Sarah Skelton and bassist/singer Christine Hintz are 


Victoria’s Mudslinger, a welcome new addition to this city’s punk 
rock community. It was a chance Sunday night meeting at a local 
watering hole that brought the band into existence and the discov- 
ery of a mutual love for music and punk rock that got things started 
in the fall of 1997. After kicking around a few band names, which 


will thankfully go unmentioned on the bands behalf, the trio settled — 


on Mudslinger and played their first show earlier this year at Victo- 


ria’s now defunct Inner City Youth Works. Since then they’ve played 


from the lips of guitarist - 


mudslinger 


a handful of shows around town and are just putting the finishing 
touches on a four-song demo cassette. Their tape was recorded 
and mixed at the Rat’s Nest studios over a four day period by Gary 
Brainless. Gary, who is seemingly not content to just record 
Mudslinger, is currently filling in as the band’s part-time drummer 
whilst regular drummer Sarah vacations in the Yukon. 

-“Gary does his best to bring the testosterone level up in the 
band,” remarks Christine. When the summer ends though, Sarah 
will return to the fold because as Christine says, “Girls are easier to 
work with.” Full of punk riffs, screaming vocals and the occasional 
megaphoned vocal, Mudslinger’s tape shows them to be equal parts 
of their favorite musical combos, Slayer, L7 and Poison Idea re- 
spectively. Their lyrics are mostly autobiographical, not entirely per- 
sonal, but delivered with many vengeful screams and shouts., The 
energy on their tape is equable to their live show, because whether 
they’re wowing a crowd down at the Limit or playing someone’s 
basement, Mudslinger just wants to get out there and play. 


“The local bar scene in Victoria is so tight, it’s a laid-back 


attitude”, says Christine speaking on the breezy wave of crowd 
apathy that graces this city from time to time. “People are unwill- 
ing to go anywhere.” Thankfully Mudslinger are still fresh-faced 
and determined enough to want to make an impact. 

“We want to tour and do a CD”, says Sarah, who mentions 
the band’s other plans of possibly touring across a Canada and 


hopefully appearing on the upcoming Day-Glo Abortions tribute al- 


bum. For now though, 
Mudslinger are content 
to offer their fans some 
summer fashion tips. 
“Keep your clothing on 
and your halftops 
away”, and on a more 
serious. note Christine 
says, “Get out and lis- 
ten to more local bands.” 
Keep your ears to the 
ground for any 
upcoming Mudslinger 
shows and pick up their 
tape at Lyle’s Place or 
Ditch Records. A 


by Lyndsay Fuckin’ Sung. 

The Trousers are a local Victoria “pop-punk” 
band who like crack. 

Sarah: guitar, vocals, favourite colour orange 
Mercedes: guitar, vocals, favourite colours 


Kim: bass, fave colour black 
Jeremy: drums, he likes blue 


So how did it all start? How did it all come together for the 
Trousers? 

Sarah:Mercedes and Kim played together with some other people. 
Then Mercedes and | met at a Dayglo Abortions show and she 
asked me to play guitar.Do you guys have any recordings? 
Mercedes: We're recording at the end of the month. We did a CFUV 
taping a while ago that we were gonna have on tapes for today to 
sell for like a dollar, but it got screwed up. But we’re gonna try to put 
out a CD. 

So you guys have a CD coming out. So what’s the plan? 


; How far do you wanna go? Do you wanna be big stars? Or 


do you wanna keep independent? 

Sarah: We want to be as big as the Spice Girls. Then we will quit. 
Mercedes: Um, Kim has a different idea...Kim’s hardcore. Kim wants 
to play the Limit. 

So what bands do you like? Influences and shit? 


Trousers: Boilermakers, Samaran, Jawbreaker, Fugazi, Snuff, 


Sparkmarker... 

Mercedes: We like all kinds of stuff. It’s more about being inspira- 
tional, as opposed to influential; it’s mainly about creativity. 

Define your sound. 

Trousers: Poppy! Punk! Chunky! Trashy, chunky punky unki... 
Sarah: No matter what, we’re defined as poppy because we’re 
girls. 

So what’s the scene like in Victoria? 

Mercedes: It’s not really like there’ sascene. It's like, Run Chico Rul 
Trousers shows. We've played with Dixie’s Death Pool a couple of 
times. But it’s like the same bands always play. 

Sarah: And in Victoria you just know for sure you are never gonna 
go anywhere. It's true... 

Mercedes: No, no...what’'s that boy group called...the Moffats! They 
made it! 


- So what are your songs about? Is there any sort of political 


impetus in your stuff? Cause | can never hear the vocals. 
Mercedes: They’re mostly personal. 

Sarah: The songs are mostly personal, then | guess feminist. But 
we’re women, that’s why they’re feminist. 

Mercedes: We've never claimed to be political. We probably never 
will. | 
So if someone could play you in a movie who would it be? 
Jeremy: Alright. Val Kilmer. 

Mercedes: Laura Dern. 

Sarah: Someone told me | look like the girl from Adventures in 
Babysitting. 

Kim: | don’t know any movie stars. 

Mercedes: Kim is Farrah Fawcett! A 
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LISTENER POWERED RADIO 
CFUV and Offbeat Magazine are putting 


together a directory of musicians and related 
services for Victoria and Vancouver Island. If 
you are ina band or are a performing musician 
you can be listed in the directory for FREE. 
All genres of music are encouraged to 
submit a listing: rock, folk, jazz, classical, etc. 
etc. 


Name: 
‘Description ‘aS words or less) 


Contact(s). 

Address: 

Phone: Fax: 
E-mail: Website: 


Please fill out form and Mail or Fax it to: 


guaranteed for bands and musicians only. 
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by Stephanie Elliott 
Melody Wey is a fourth 
year UVic student, 
waitressing on the side, and 
just starting to make a name 
for herself in Victoria’s mu- 
‘sic scene. She first ap- 
peared on the local compila- 
tion, Surrender to the Gar- 
den City, and has since 
played a few shows, her 
first at Java Coffeehouse in 
February and her most re- 
cent at the Limit on June 6th, 
opening up for Mudslinger 
and Elevator To Hell. She’s 
been playing guitar for four 
years; the first two spent 
soley learning Lemonheads 
songs, and the last two 
learning to write her own 
songs songs and play them. 
She.doesnt-do Lemonheads 
songs anymore, but has 
covered Edith Frost and the 
Byrds, among others. 
Though she is eager to find 
a band to play with, right now 
she is content to go solo, with 


just her tiny, pretty voice and 


her guitar. This, she says, is 


fairly unique, as most people 


only take this route after they | 


have made a name for them- 
selves ina band. « 

“As far as my influ- 
ences go, I’d have to say Edith 


Frost, Mary Lou Lord, and. 


Elliot Smith, just anybody who 
plays simple pop music, and 
more personal songs.” Melo- 
dy’s influences are clear upon 
listening to her play: her 
songs are stripped-down, 
love-gone-wrong songs sung 
with a voice that is terribly 
honest in its imperfection. 
When asked to describe her 
music in three words, she 
hesitates, and says “Simple. 
Honest. Shy.” Three words 
that could describe Melody 
herself, “I think my music kind 
of defines me,” she.says. She 
is content with her life, and 
happy with the success she 
has had with her music so far. 
Her future plans include an- 
other show at Java on June 
25th, and getting together a 


_ demo tape to send every- 


where she can. A 


There will also be listings for managers/ 
agents, promotors, record label/distributors, live 
venues, studios, publications and other stuff. 
These listings are also FREE 

We want the directory to be as comprehensive as 
possible. Everyone who provides us with listing 
information will be included as long as they are 
involved in the music scene. 

The Directory will come out as a pull out 
section in the July/August 1998 issue of Offbeat 


Magazine. 


If. you. or your. business is interested in 
placing an ad in the Vancouver Island Music 
Directory contact Kevin Adam at CFUV: (250) 721- 


8704 


The Submission Deadline for a 


listing has been extended to 
August 15 , 1998. 


CFUV/Offbeat Vancover Island Music Directory 


You area: [jBand [Musician 7 venation CStudio 
ORock QJazz O Blues O Classical [] Label/Distribution [] Publication 
@) Folk Ocountry Oflectronic Ops DJ Live Music Venue [ ]Music Store 
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by Nicole Verkerk 


The one thing that | have always noticed about Duotang, 
other than the fact that they play a great high energy live show, 
and sure can produce a lot of noise with only a bass and a 
drum kit, is that they are extremely date-able. | mean they wear 
matching suits, they’re polite, they used to ride around on 
scooters, and they have haircuts a mother would approve. Plus, 
isn’t two the perfect number for a double date? 


by Dangerboy 
The beats, the fog, and the ethereal voice of 


Jane Tilley were enough to send the crowd into a 


warm, hypnotic frenzy of dance when Perfume 
Tree came to Victoria last month. The Vancouver 


band is starting to gain the recognition they de- 


serve. 3 
“People seem to like us in Seattle and the al- 
bum was just released in Japan. We're crossing 


’ fingers that the label will set up a Japanese tour. 


None of us every been there,” says band 
member Peter Lutwyche. 

“Who cares about the economy,” says Tilley. 

But they may return to Victoria as soon as the 
Fall. Lutwyche described the June 11 show at 
the Limit as one of the best yet. 

“It was a really rockin’ crowd, which is what 
we like,” says Lutwyche.”The audience was 
dancing all night. It makes me feel weird if people 
aren’t dancing, | think something must be wrong.” 

Their live performances, though rare, have be- 
come legendary among the lucky few who've seen 
them. The band mixes the organic with the elec- 
tronic, the unplanned with the planned, then sup- 
plements their sound with a full multimedia show 
including chaotic light shows, three television 
monitors, and a generous supply of fake fog. But 
how do just the three of them create all that noise? 

“We've basically got a DAT on stage which is 
an eight track recorder and for each song its full 
of synchronized beats and Bruce (Turpin) is pri- 
marily mixing those,” explains band member Peter 
Lutwyche. “I’ve also got a keyboard which | play 
live and a guitar and a bass. Jan plays bass and 
sings live so there’s a lot of organic stuff happen- 
ing. Bruce has also got a whole rackload of ef- 
fects he can send us.” 

“And sometimes we don't know what he’ll send 


_ us,” says Tilley. | 


-woTand 


Duotang, as you may well have guessed, is a two-piece 
band. Rod plays the bass and Sean plays the drums. They come 
from Winnipeg, they’re on Mint Records, they've just released a 
new album “The Cons and the Pros”, and they're on tour right now 
with Plumtree.and the Weakerthans. | talked to Sean over the 
phone while he was in Thunderbay. He was looking forward to 
both a day off in home town Winnipeg and one of them fishbowl 
margaritas we have here in Victoria. — 


What’s the story of Duotang? 

When we started the band it was just for fun, and then four or 
five months later we were signed to Mint. We did an opening show 
for the Smuggiers and they loved the show; we gave them a tape, 
and then Bill Baker flew to Winnipeg and caught a show and signed 
us the next morning. 


How is the tour going? 

It's going good. We have some great bands on tour with us. 
We're all getting along, everybody's saying how they havent really 
been on a tour where everybody's got along this well, so it's a lot of 
fun. The turnouts have been pretty good. | couldn't ask for more. 
Well, | could and | want more, but it's been good so far. 


Have you been getting good reception everywhere you 
go? 

When we were in the States for the last album--places like New 
York and stuff--you have to be huge, or from there, or known to get 
people to really respond. But those shows were ok, because 
we're doing this and working hard. But shows in the Midwest were 
great. One day we were playing in St. Louis and there were some 
guys wearing Winnipeg Jets shirts, that was cool. The response 
was good. It was like we were starting over. Not that were big in 
Canada, ‘cause were not. 

In Europe too, it was strange. When we were there, we thought, 
‘who the hell is going to come to our show?’ The shows were 
packed, totally packed, just because people wanted to see live 
music. i thought that everyone would be going to techno bars and 
stuff, ‘cause it’s huge there, but it's the commercial music now. This 
guy in Birmingham told me they all call them [people who go to 
raves] Dick and Janes. It’s like people who go to a cheesy night club 
here. The underground in Europe ts live music. 
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What's the new album like? 

The songs are the same | guess. I'd say it's a darker album. It's 
more cohesive. The first one had some great songs on ii, but it 
seemed like a bunch on songs put on and album in no specific 
order. The sound quality is much thicker, we did it with a guy 
named Brendan McGuire in Toronto. We used all this vintage equip- 
ment, analog equipment from the 70’s and 60(’s. It's more like our 
live shows. We also added stuff, quite a bit of organ and a horn 
section for three songs. 

We recorded the album in September and October in Toronto, 
and let it sit for a while, ‘cause we wanted ii to come out in the 
spring time., but it got delayed more to the summer. But we had all 
this time, and we were at home listening to some of our songs, 
before they were mastered. We said this song needs this or that, 
so we got to back to the studio in Winnipeg and have some 
friends play horns on some of the songs. 


Are you planning to remain a two piece then? 

Rod and myself will always be Duotang. I'm not saying we're 
not going to bring other people into the mix, because we're al- 
ready talking about it, But they'd never be a partner, just guests or 
friends. 


So are you like twins? One is the more outgoing, the 
other one more shy? 

Yeah, | guess. I'd be the more talkative one, the crazier one. 
Rod's more quiet, but he’s also the trouble maker. The trouble 
makers are always the quiet ones. 


Do you get many groupies? 

Just a bunch of skinny boys wearing suits, Actually last time 
| was in Thunderbay it was weird. This girl came up to me and 
asked if | could sign something of hers. | said OK, and she stuck 
out her boab. She was. like, forty years old. Then she came up to 
me later and asked if! had ever been taken home, and really, weil, 
you can imagine. So | said yeah, and pointed to Cam, the sound 
guy. She was a little mad. 


/ afso found out that Sean ts a Gemini, and Rod ts a Pisces, 
Unfortunately Rod has a girlfriend, and Sean refused to tell me 
any incriminating sfories about him, so there is nothing we can 
do about that, By the time you read this Duotang will have played 
at the Limit. If you missed the show they will probably be touring 
again in the fall. @ 


- Most of their songs have space to improvise 
into new and exciting sounds and arrangements. 
lronically, the band is adamant about the precision 
of their recorded material, which has become a 
thing of pride for Lutwyche. . 

“The thing about Perfume Tree is that we've 
been our own thing since we started. We've kept 
the music side outside of the music industry,” says 
Lutwyche. “We basically send World Domination 
a finished CD. That’s quite rare, |.think it’s defi- 
nitely something that makes us a little differ- 
ent. Its not a freedom that we are 
lucky to have gotten, its . 
always been pa 
of the game plan, 
we've resisted some 
of the other things that 
have come our way. So 
we may never make it big but 
we'll always look at the records 
and say ‘that’ s exactly what | 
wanted to do right there”. 

So the Vancouver trio is free to 
look back on their career with untar- 
nished musical consciousness. 

“Although we've done a couple of © 
scary things like in-store performances in 
L.A. That’s almost like selling your soul. But — 
we've learned our lesson on that one.” 

“We'll never do that again,” insists Tilley. 

Despite their memorable live shows and © 
occasional promotion, Perfume Tree remains 7 
relatively unknown. They’ve been around © 
since 1992 when they formed as a collective 
of people, eventually settling on just three. They 
just released ‘Feeler’, their fourth full length album 
and the first made especially for World Domina- 
tion Records, their new label. The move to switch 


companies was the next step in expanding the 
band’s audience. 
-. “What we're try- ing to. do now is sell some 


records,,” says _ Lutwyche. “We just re- 
leased a new al- bum. and the next step de- 
pends on how well it does. We've 
been - around for six years now, 


and in Canada, | wouldn't say 
we've achieved a high 
degree of popularity, but 
_ certainly a cult follow- 
& ing. But that kind of 
ceilinged and hasn't 
gone any further 
_ since '94. But 
& now people in 
the United 
States are 
_ discov- 


~ there’s this surge of 
. interest. again. If it all bombs 
maybe well just give up and be- 
come landscape artists.” 
It would be tough for Perfume Tree to be 
as good at cutting lawns as they are making 
music. The album ‘Feeler’ insists on attentive lis- 
tening with hits swaying electronic sounds laced 
with Tilley’s seductive vocals. Perfume Tree have 
established a music formula that they’ve stuck to 
in recording. ‘Lutwyche explains: 
“Songwriting usually starts with programming 
of some kind. | tend to program beats, and then 
once we've got a beat we sort of layer things on 
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top of it exactly the way we’ve done it since ’92 
but we’ve become way more sophisticated in. our 
use. of the equipment.” 


“On the new album, the beats are more com- 


plex then they were before,” says Tilley. “We 


were able to get some more equipment so that. — 


now were’*not squishing everything onto eight 
little tracks which has made a big difference to 


_ both the way we record and what we are able to a 


do.” 
“It’s more experimental. The songs are longer 
and somewhat stranger,” says Lutwyche. 
Though the band would be difficult to pi- 
geonhole into a single musical genre, their critics 
still fall into this trap—dropping comparisons to 
Tricky and Portishead or terms like trip-hop, me- 
lodic dub and electronica—while struggling to 
define the elusive Perfume Tree sound. _ 

“| think labels are very dangerous,” says 
Lutwyche. “Electronica and Trip-hop are both 
flavours of the month and we've been around for 
along time so if we start to get labelled electronica, 


“especially with those who don’t know who we 


are then it’s just like ‘oh, another flavour’.” 

But can the band members themselves apply 
a name to the music they've created and continue 
to create? ; 

“Oh I can but it ends up being a very, very long 
string of things with hyphens in between that isn't 
really worth it.” says Tilley. A 
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The Best 
Movies... 


t movies 


ATinitive list of the best m@qmies 
initi 
the & 


by Panos Cosmatos 

BEN HUR: Skin tanned, body oiled, teeth clenched- 
-Charlton Heston, the most monumental screen 
presence in the history of film, is subjected to a 
series of tortures of Biblical proportions--literally. 
Topped. by a rowing scene in the bowels of a 
slave ship so intense it will make your spleen ex- 
plode like a water balloon. 


. THE HOLY MOUNTAIN: 
Alejandro Jodorowsky 
demands you achieve 
spiritual enlightenment, 
even if it means an end- 
less series of ponder- 
ous psychedelic epics. 
_ A field day for fans of 

“murky symbolic baloney. 


THX-1138: Like being in 
a mall all the time--George Lucas’ first film stars a 
bald, morose Robert Duvall dealing with the 
inconviences of an unforgivingly futuristic, fas- 
cist police state by sticking to a strict regimen of 
mind controlling drugs, watching repetitive, mo- 
notonous beatings on his holo-tube and confess- 
ing his “sins” to a bus stop ad of the shroud. 


YOR THE HUNTER FROM THE FUTURE: In this 
belated sequel to Ben Hur, YOR the titular hunter 
from the future, has a heart wrenching identity 
crisis when he discovers he’s not actually the 
care-free, loin-cloth-clad, dinosaur-hunting bar- 
barian he thinks he is--but, in fact, a genetic clone 
from some distant future which exists simultane- 
__ ously with the primordial past in the form of a 


~ plastic “high-tech” fortress. YOR is having none 


of this and blows up the futurists heroically. Fea- 
tures the greatest opening credit sequence ever, 
as a well-greased YOR traverses a baking desert 
landscape to the sounds of a pulsating electronic 
beat. 


CONQUEST OF THE PLANET 
OF THE APES: The suave 
Ricardo Montalban pontificates 
eloquently in the face of an in- 
human futuristic fascist police 
state and holds up remarkably 
well under cruel interrogation by 
a light dimmer. Later on, apes 
conquer the world by storming 
a shopping mall. 


STARSHIP TROOPERS: Paul 
Verhoeven demands you achieve spiritual enlight- 
-enment, even if it means an endless series of 
ponderous epics. A field day for fans of murky 
symbolic baloney. 
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FLASH GORDON: What Star Wars is to most peo- 
ple, this movie is to me. A bleach-blonde football 
jock has to save Earth after being thrust into a 
bizarre paper mache world of swirling hallucina- 


st of the best 


tory skies, rigid plastic monsters, claustrophobic 


colour-drenched sets and music by Queen. Psych- 
edelic. Grotesque. Leeringly sexual. You know, 
for kids. 


RACE WITH THE DEVIL: Easygoing 


vacation in their brand spankin’ new 
Winnebago, but end up being unrelent- 
ingly pursued by a horde of psychotic 
redneck Satanists after unwillingly wit- 


edelic epics. A field day for fans of murky sym- 
bolic. baloney. 


‘FOOD OF THE GODS: Filmed on nearby Sait Spring 
- Island in the middle of the drug-soaked 70’s, FOOD 


is unquestionably and widely regarded to be one 


of the best films ever made. Directed by child . 
prodigy and special effects mastermind Bert |. 


Gordon, the film charted the groundbreaking terri- 
tory in the effects field. Audiences were literally 


fainting, vomiting and running terrified from the. 


theatre at the sight of the deadly gigantic rats and 
other menacing creatures. Only years later was it 
revealed that Gordon had actually invented a 


“growth serum and that the rats and other enlarged 
animals were in fact real giganticised beasts. Tragi-. 


cally Gordon committed suicide in 1981 by burning 
his house to the ground, and the formula to his 
serum was lost along with him, forever.A 


Peter Fonda and grizzled, whisky-swill- _ 
ing Warren Oates try to go for a restful 


nessing an unfortunate virgin sacrifice. : 


CYBORG 2: Jack Palance demands you | 
achieve spiritual enlightenment, even . 
_ if it means an endless series of ponderous psych- 


by sheilaie oo 

Toronto. And with a sexy farewell...she’s 
gone. SpaceMonkey aka Sabrina has left us for 
that big, bad world of dolla’ store strips, con- 


| crete jungles and mmmmmmm that East coast 


sound. In true SABRINA fashion, we must bid 
her a fond farewell complete with flower bou-. 
quets, a new bong and a lifetime gift certificate 
good towards the purchase of cds anywhere. 
Anytime. (It works really well in dreams!) An 
introduction of myself. Here writes Sheila le. 


| Upon meeting Sabrina the evening of the Derrick 


May Party , I've been whirlwinded into this Vic- 
torian playground that MixMag calls “the larg- 
est rave scene in North America.” Stuffing drugs 
into my pockets, | embark...to the rural limits of 
Millbay for the longest day of the year SOL- 
STICE “Sleep is for the dead.” 


CREATOR brought to you on Solstice Eve by 


the beautiful Rachel, Mel and Andy was an epic 
journey into natures best. Set on an Indian Re- 
serve beneath a twilight of satellites & stars those 
who where there experienced Music at its fin- 
est. Arriving strokes past midnight | was able to 
catch a welcoming earful of Koosh’s set. Apres 
Koosh, was Tyger Dhula. His. set, specially 


| choreographed for the celebration, brought the - 
shadows of the dark to the heightened heart of 


dancing heavens. Tipsy toed in the grass. We 
danced. After midnight the field came alive. He 


generated Solstice spirit, energy and love. Spin- 


ning not just to us, but to the moon, stars and 
trees..."Whadju talkin’ bout Willis?” evidently 


through his music Tyger Dhula felt us all. The _ 


changing of the guard marked conjurement of 
the remaining spirits in the west. 


=z 
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Andrew Rawrisley from San Francisco 
captured the true essence of the evening, com- 
bining the atmosphere, the space and the people 
while offering an experts selection of tracks that 
perfectly complimented the minds and desires of 


- Creator’s kids. Andrew purely offered us his 


gift of the ‘Frisco fervour for this intimate island 


Solstice celebration. How lucky we are to be} | 


alive. . 
Those with open ears were able to catch 
Andrew Rawnsley at the Drawing Room 
with M’Alive, Nada, and sneaky treat in the 
Lounge:Tyger Dhula and Danuel Tate. 
Andrew Rawnsley was a humble inspiration that 
triggered the dancing gods once again to pos- 
ses the bodies of Victoria in . ritualistic celebra- 
tion. Not to mention the two dolla pints! That night 
| saw EVERYBODY BOOGIE!!! Sabrina would 
have been proud. Thanks to Mike and Chewie 
for NO SLEEP. Till the nextTuesday guys... (gosh, 
the decorations were good). — . 

‘Hey! Check this out: | had gotten my astro- 
logical natal chart done that afternoon at George 
E. Strutch’s on Government Street for $5. Hop- 


ing per chance that someone might be able to} 


interpret it at the bar (yeah right, | forgot it in my 
bag) | pulled it out. As bumbies bee, not only is 
Mr. Rawnsley a phenomenal DJ but he is.also an 
accomplished astrologer! | now know that be- 


sides my Aries sun, ! posses a Taurus moon and 


a Sagittarius rising one degree from Capricorn. 
Summer’s here, so let's embrace it. NO 
SLEEPINGN'SUMMERTIME.. unlessyerwithyerfriends. 
Peace, and Honour your Record Store 
xoxoxo A : 


- We here at Offbeat are the hardest working, most beautiful people in the 


business. You can join our team. Volunteer to write, draw, do production, 
copy edit and more. Our next meeting is July 12 @ 6pm at CFUV. Cali 
721-8702 for more information. Offbeat. Not really journalism. Not really 


good. 


The Enemy Is Real 
CD On Sale Now 


Jesus Lizard - Blue 
*Sorry, this CD not available by mail order 


- WRITE CHEQUE OR MONEY ORDER TO SONIC UNYON. WE ALSO ACCEPT PAYMENT BY VISA 


PO BOX 57347 JACKSON STATION, HAMILTON, ON LSP 4X2 JERHS@SONICUNYON.COM PH 905-777-1223 FX 905-777-1161 WWW.SONICUNYON.COM 
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‘classes? 


Adrian: I talked to other cartoonists 


“Gecided to 0 to Berkeley. My Sit” 
_ semester I took the introductory art class, 


and surprisingly it was my most hated 


: class of the entire semester and it pretty 
_ much dissuaded me from doing that any 

further. At the same time the only classes I 
_enjoyed were my English classes so I just 
_ became an English major and I never took 
: another art class at school. 


Offbeat: Did you have to do other kinds 


: of art in that class or did you just 
concentrate on cartoons and figuraaye 
D ewad : 


_ Adrian: Oh no, I had to do all ae of 


; stuff I had to paint, do expressionistic 
_ images: of how I felt. I had to use wire coat 
_ hangers to make a political statement. They 
_made me do. all kinds of corny stuff. Art 
_ school was an endless barrage of absurdly 
_ funny moments—well, they weren’t really 
funny i in the thick of it but in retrospect... 
_ The star of the class was this guy with little 

_wire-rim glasses and a pony tail, who’s 
_masterpiece was a little shadow box with a 
_lot of little separate containers and in each 
_ container he would have a feather or an old 
"ancient time piece or a sepia-tone photo 
_and he went into this long explanation of 
_ how it was all inspired by a song by Sting 
_and that it was a political statement of 
something or ther and how each little 

feather was a political statement of 
_ something and I was just trying to stiflemy 
_laughter while the art teacher was drown- 
_ing in her own drool, over how ot he 
was. 


“Offbeat: I kidow that | drawings comics 


: must bea really solitary thing, but o you 
_ever feel like a rock star? — 


Adrian: That’s a big subject and a lot 


could be said about that. I think alotof 
_ young people get into cartooning with the - - 
_ ambitions of having ¢ a kind of rock star life. 
They think it’s easier to gain some kindof — 
pony in comnigs t than to bea be author 


o 


: ences cos come oe Based on the ye 


_ the nie eye, just in terms of my art. 
een a double-edged sword be 
cause ‘Tm very grateful that I got any 


Tes 


- watched me put my clothes on. The 


or a real artist or a real musician, and then q 
they end up being disappointed. But I will _ 
say ee : feel like 1 os gotten 2 a lot of a 


that | just sit alone and do a comic book. 


There have been moments where lve | 
gotten high on things and then | think - 
about it in terms of ay other ae 


Offbeat: It seems bees any artist twee 


is constantly refining their skills 
reaches a point when they hit aplateau 


and are not able to make the leaps like _ 


they were before. Have you ever _ 


experienced that? 


_ Adrian: I think P ve already hit that ac 


feel like. a child actor who’s grown up in 


attention when I was really young | and 
just Bane out because I ‘think | t th at 


But io bichon I look back at the Pe 
stuff that I put out it’sreallyembarrass- = 
ing, it’s almost like. the comic book - 


readers over the last eight 


downside of it is of course when I’m 


or 17 I will make these enormous leaps 2 
between i issues like“youmeanIneedto  __ 


use a brush instead of a ball point 
pen?”, and everybody. says I’ve made : 
these giant leaps forward in my 
development. Now that I’m 24 and 
~~ figured out a lot of the rudimentary sii 
and the developments I have to. ma ke 
_ are more in terms of practice it’s notas 
dramatic.and PeOPm expect me to be on _ 2 
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this rollercoaster pace of improvement 


and now that I’m no longer 15 it’s like, 


“oh, he’s stagnating”. That’s frustrat- 
“ing to me because it wasn’t that I was 


getting so good, it’s just that I’m not so 
bad, now that I’m getting competent 
you’re disappointed with me. 


YOU KNOW, LT’ 5 VERY MANIPU- 
LATIVE... WHEN YOU'RE THE 
ONE WHO SCREWED UP AND 

YOU'RE TRYING TO MAKE ME 
FEEL SORRY FOR YOu. 


Offbeat: In what areas do you think 
you have room for improvement? 
Adrian: I think one of my main flaws 


‘is that visually I’m a pretty derivative 


artist. I’m the product of my influences. 
Probably one of my biggest goals right 
now is to feel like I’ve done something 


original that people will look at and say, . 


“That’s an Adrian Tomine drawing.” 
Also my writing ability, I think there’s 
some inherent limits that right now I 
can’t get past-- I’m a certain age, I’ve 
had a certain limited amount of life 
experience. I would really be happy if I 
could write a story some day that would 


be satisfying in some way other than it - 


suggests some sort of mood. 

Offbeat: Your comics seem to have a 
cinematic feel, maybe this is the nature 
of comics, but are you influenced by 
film. | 

Adrian: I don’t think anyone who 
would admit it, but I think there is a little 
part of every comic book artist who 
wishes they were directing movies. But 
I’m always watching movies and I’m 
sure that they affect me whether it 
shows up or not. Auteur-type filmmak- 
ers likeStanley.Kubrick, Woody Allen, 
David Lynch, Fellini. 


Bee I curt t ‘Eeow if I’ de ever want 
to spend years doing adaptations of the 
comics I’ve done. I’ve gotten a few calls 
from people who want to do some sort 
of adaptation of the comics I’ve already 
done. And I wonder how you could 
string together a whole bunch of two 
page vignettes and make satisfying film. 
If I had some sense of security or a 
purpose I would sit down and try to 
write a complete, origitial gargs for 
something. 


= Oitheat. Mould yout ever avert a. 


in in 10 years what would it be? We, ee 

~ Adrian: It would probably be nothing io. = 
do with art work and be to have a satisfying 
and content love life. If that could get 
resolved than everything would be ok. 1 
would do these little comics about how. 
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Offbeat: What other comic book artists 
affect your work? 


Adrian: There’s such a wide range of . 


people who I admire and love looking at 
their work, but when it comes to influences 
there are only a few who have a discernible 
influence on my work. Those are mainly the 


“people who got me interested in comics 


after I got disillusioned with superhero 
comics. Mainly the Hernandez Brothers, 
who’s comic Love and Rockets opened up 
a whole world of possibilities to me. And 
Dan Clowes who does Eightball. 


Offbeat: I just read Dan Clowes’ last 


issue, and it seemed like it had an Adrian 
Tomine feel, more sparse a little less 
quirky, do think the relationship is 
reciprocal? 

Adrian: Someone else told me that, we I 
would be really embarrassed to ever say 
anything like that to Dan. I wouldn’t be so 
bold as to say that, you’d have to ask him. 

Offbeat: You’re Japanese American 
and you’ve talked about your hesitation to 
be overtly political how come you made this 
choice? 

Adrian: It’s not some philosophical 
decision I made, but in general I’m not a 


very political person, in terms of what I pay 
attention to very little has anything to do 


with politics. Comics are such a slow, 
laborious task that it has to be something I 
feel strongly about. There are certain 
stories where the racial identity of the 
characters is really important, but there are 
also certain stories where it is really 
irrelevant and there are some stories where 
itis really irrelevant. 

Offbeat: What do you think is the 
future for alternative comics? 


Adrian: I think on an economic level the ~ 
future doesn’t look so great. Anyone .in. 
the print medium would say it’s a losing — 


battle and especially comics because it’s a 
marginalized sub-genre of the medium and 
if you get even smaller you can look at 
alternative comics. I think the 80’s were 


probably the heyday and it’s gotten worse .. , 


since then. I don’t think any store could 
function on the profits from alternative 


‘comics and even mainstream comics are 


not selling as well as they used to. The only 
thing that gives me hope is that there are 
some great artists out there who are doing 
the best work of their career and are just 


getting better and the optimist i in me hopes. 
they will be keep being seen. 5 


_ Offbeat: If you could be Suine anything 


am 


great it 1s to be in love. 


“ -- Jen McNeely 
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ak “Communication is basic to the life of all individuals and their communities. All people and entilted to particpate in communication, and in making 


_ decisions and communication within and between societies. The majority of the world’s peoples lack minimal technological resourses for survival 


and communication. Over half of them have not yet made a single telephone call. Commercialization of media and concentration of media ownership 


i ; _ erode the public sphere and fail to provide for cultural and information needs, including the plurality of opinions and the diversity of cultural expres- 


a 


pnihglin city: dl sgt nt 


sions and languages necessary for democracy. Massive and pervasive media violence polarizes societies, exacerbates conflict, and cultivates fear 


= and mistrust, making people vunerable and dependent.” -excerpt from the “People’s Communication Charter” 


Welcome to Media on Media.This is the first of columns to come in which I will focus and examine the role of communication and peoples access to the media 


__ and how that effects society. I will be open to all types of media, focusing mostly on T.V., radio, print, advertising, and online communication, and some time in the near 


~_ move frequencies. 


_4to the FCC (the U.S. version of the CRTC). This is a 


_ unused frequnecy of 104.1 FM. The station’s unli- 


_ thousands of stations like them could legally broad- 


future discuss the use of public spaces, clothing, and art. Seeing as Offbeat is published by a radio station it seems fitting to start with that medium. 


Since its beginnings radio has undergone many changes and has been instrumental in this century for communications in war to the more mundane deleivery of pop 
music everywhere. Although it may seem radio has been long established and settled, no longer a “new media’, it is still undergoing vast changes and battles over its 
use and the control over broadcasting rights. 3 


One of the more monumental events is the switch from analog to digital audio broadcasting (DAB) . This will see almost every country in the world shift to the 
“L” band over the course of the next ten years, during this transitional period of time will be using their frequency to broadcast both digital and analog untill the majority 


_ have completed the conversion. This , hopefully, should allow conventional FM to have more room for local community broadcasting and micro-power stations. How- 


ever the U.S. has decided not to make this switch due 
to the fact the “L” band is used by the Pentagon for 
domestic flight telemetry and do not want to have to 


were back on the air and revealed their lawsuit fought for actively and not allow such important 
against the FCC ( by a coaltion of STR DJ's listeners decesions to be made by elite companies and execu- 
and supporters calling themselves “Free Speech”, so tives. 


This and other recent developments have it is going to court as the “FCC vs. Free Speech”.) 


raised this issue of control and free speech regarding 
radio broadcasting in the U.S. In the past 18 months 

162 stations have been harassed and shut down The FCC had no comment. 
(even if only temporaily) across the states according 


How these and other cases turn out will set a 
presedent and lets hope its in favor of “Free Speech”. 


An even more worring case is that of Black Libera- -- Kevin Kamikazi -- 
tion Radio in Decatur, I]linois where the children of 
the station operators, Napolean Williams and his wife 


surprising amount and many cases have moved to the 
courts. One of the leaders’ of the micropower move- 
ment, Free Radio Berkley(FRB), recently received an [WH RRSRMRNEteR Ey ten hostage to make them stop 

injuction by the FCC granted by Judge Claudia broadcasting. It goes without saying that the tatics cf 
Wilken, and is now only broadcasting online while used by the FCC are unjust and irresponsible but the EF  & g-eEs Speech ss 
they challenge theruling. — - question remains what to do about it? And just 


EEC RY Mc RAT Ane clase your Canadian does not mean that it won’t 
volunteer community members 24 hours a day on the Gyrgammanm@niniuiee mee RTT na nto mitar 


* > 
censed broadcasts were an act'of civil disobedience 
to effect a change in the FCC’s rules so they and. 


7? 


cast. Untill 1978 the FCC did offer a Class D for Here are some online resources to get more The Tao Media Collective: 

stations under 100 Watts but discontinued them under information and keep informed: http://www.tao.ca/ 

pressure from the Corporation for Public Broadcast- 

ing (CPB) which was seeking to remove obstacles to Radio Free Berkley: Vancouver Co-op Radio: 

National Public Radio (NPR). Seem ironic no? Even. http:/www.freeradio.org/ http://www.ven.be.ca/cfro/ 

today the FCC licenses low power translators but 

they are for rebroadcasting only, no local created Steal This Radio 88.7 FM: Radio Resistencia- Spain: 

content. http://www.panix.com/~blackout/str.htm! http://www.cgt.es/~radio_resistencia/ 


Stephen Dunifer of FRB has sworn to fight the FCC 


and “to reclaim our rights and resources through an Radio 4 All Organization: San Francisco Liberation Radio: 


ever increasing campaign of electronic civil disobedi- http:/Awww.radio4all.org/ http:/Awww.slip.net/~dove/ 
ence and direct action. free speech by any means 


necassary. No retreat, no surrender.” 


eee The Grassroots News Network: Radio 4ZZZFM - Australia: 
Meanwhile on the other coast in New York’s http: /www.geocities. com/ htto:/www.4zzzfim. org.au/ 
east side 88.7 FM Steal This Radio continues to train Hollywood/Studio/1082/ 


and broadcast after a self-imposed silence because of 
a FCC ‘visit’ in which they threatened to raid STR’s 
headquarters. And they are not just waiting for the 
FCC to show up on their doorstep. In a show of 


Radio Free World: 


Radio Free Quebec: http://www. radiofreeworld.com/ 
http:/Awww.radiofreedom.com/ 


defiance the fired a battery powered transmitter in The Free Radio Network: 
http:/Avww.frn.net/ 
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by David Barclay 
Once the small Pekinese of James Harriet’s “All Creatures Great 
and Small” Tricky Woo has become a fresh new rock ‘n roll band, 


the first to emerge from Montreal’s new French/English scene. , 


Andrew Dickson, the lead singer, responded to some questions 
with answers that should not necessarily be trusted. 


To start with, | read a record review that said you guys 
were Halifax punk! Does 


that piss you guys off? 


We played Halifax once. There are nice people there. | don't know 
what that means. 
But you guys once toured with the Hanson Brothers, didn’t 


- : you? 


Well we did a few shows with them but we didn’t tour with them. 
So do you guys like nognay too? 

No, | hate hockey _ 

You hate hockey, but you are from Detroit!?! 


Yeah, but we were into stick ball ahd stuff. Our drummer is a boxer. . 


Your bass player named Ed a let’s talk a bout him 
for a second. 

Eric Larock : 

Yeah, Eric ‘LaROCK’. Is that just a coincidence? 

Yeah that’s his born name. 


X 


Wow, isn’t that amazing? 


Yeah it’s funny. Ha ha. 

Now how about your nickname “Android” Dickson? And 
someone once compared you to Jon Spencer. isn’t that 
right? 

Oh, no I’ve never been compared to Jon Spencer. * 

| read a letter from you. 

A letter from me? 

A letter that you wrote! 


Really?. 


Yeah it said:”Thanks for comparing me to Jon Spencer!” It 

was some McGill Students. 

Really... That's funny... 

So your first album was called Rock and Roll Part One, it 

was released on SSG, VICE magazine’s label. Do you like 

VICE magazine? 

Do | like it? Uh sure. We're not on that label anymore. 

Now you guys are on Sonic Unyon. But your new record, 

why wasn’t it called Rock and Roll Part Two? 

Because we um...mastered that sort of thing and we’ve moved on. 

Well what have you moved on to? 

The stars. 

The stars? So you guys are into glam, aren’t you? 

Do you mean that | wear my mother’s clothes in front of the mirror? 

| ‘ve done that before. 

Let’s say you guys are glam. What have you done that is 

glam...ish? | 

First of all we are not glam, and what have we done that is 
glam? Women’s underwear, but that’s 
nothing to do with music. | | 
No, not at all...but you 
aren’t into hockey at 4 

all! 

Uh no... 

And hockey {j 
was kind of 
glamish! 

Is. it? 


guys 


thought it was kind of sweaty and gross. 


Well, no Gary Glitter... een know. (singing) na na na na na na | 


HEY! na na. 

But he’s a hockey fan that is getting on something that was not 
intended for them. 

True. So now that you live in Montreal who would win a 
fight between Nordiques and Canadians? 

The Nordiques. They have always been a hard fighting band. Actu- 
ally | was a Nordiques fan. | 
I thought you hated hockey!?! 

Yeah but | just like them because... 

They rule!!! : 

They rule! #1 they had the best outfits ever. #2 the fact of liking the 
Nordiques in Montreal is bound to get you into a fight in a bar. 
Have you fought with any separatists yet? 

| fought with English separatists 

English separatist...English separatists?!? 

Yeah | kicked the poo out of this one guy. 

Do you ever make fun of French people as in France french 
people? | 
I've been to France a few times. The only people in France who are 
kind of...um...who are not very nice, are from the Paris area. But 
that’s only because they live in small cubicles and sort of...lot of 
stress, high stress there, you know? No, but | love everybody on 


earth... 


Oh! You love everybody on earth!?! 

Yes. 

Wow! That’s amazing! Do you like the blues? 

Yep. 

What kind of blues stuff? 

Delta blues and stuff and Lead Belly kind of proper recorded stuff 
and early Buddy Guy is pretty genius. RL Burnside and some of the 
people coming up now who, through indie rock appreciation, are 
getting albums out. 

Do you watch a lot of movies dubbed in french? 

No, but | watch a lot of french T.V. ‘There’s a lot-of Elvis movies in 
french for some reason. Elvis and the brat pack with Sammy Davis 
Jr. Seeing Sammy Davis Jr. talk in french is quite a spectacle. 

Did you see blues brothers 2000 in french? 

No, but that would probably be something to see though. There’s a 


_ lot of good french talk shows. 
How about french game shows? 


French game shows are amazing 

Why do french game shows rule? 

| think Quebec might be the gambling capital of Canada. 

Have you guys ever considered doing a concept album? 
Yes. Our newest album actually is a concept album. 

What’s the concept? 

The concept is about hating everybody... 

Hating everybody? | thought you nye loved the worid?!? 
No..! love the world 

Oh...Is it the drummer? 

No, it’s not the drummer. We also um...we think it's important to hate 
everybody. } 

What are you guys, are you lovers or fighters? 

We’re lovers, but we like to fight. 

So...Any questions you were hoping to answer? 

| think that...no 

No questions for aurea? 

| have a lot of questions for myself 

Are you lost? 

Yes... 

So you couldn’t ask yourself two questions then answer 
them? . 

Why can't | cry? 

You can’t cry?!? But you love the world and you hate eve- 
rybody.. 

It’s a difficult thing. 

What’s better: Surf twang or garage-a-billy? 
| don’t know. | think rock ‘n roll is the | 
best thing in the world. 
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Your show is Saturday the 27 at the Limit. It’s not all ages. 
You should have done an all ages show. 

| hate kids 

You hate kids? | thought you loved everyone! 

No | love everybody but... 

You hate kids? . 

Kids are the reason that skate rock is around and | can’t forgive 
them for that. 

You hate skate rock? 

Those are the kind of people that | hate. If they were out of their 
band | think | would love them but the way they are right now, no. 
You are married right? . 

Yes 

But...uh...You hate kids!!! 

Oh yeah! Well, we’re not going to have kids! Oh my gosh, she’s 
looking at me right now... 

Is this hating kids thing going to go over well? 

Kids are like small germs. 

You hate them! If some came to you saying “Could you 
please multiply...could you make me a flu virus?” would 
you do that? 

Yeah... 

You would make a flu parasite? 

Well depends. If it was a kid | would! 

But no..This is a question: Would you make a flu parasite? 
Depends what it was going to be used for. 

Obviously for giving someone the flu! A 
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Summer in the City 

Centennial Square 

July 10-August 29 (Fri-Sat only) 

361-0388 

*Russia’s Korobeyniki play traditional & comtemporary songs 
every Friday night. Local musicians (at 9pm) and Spirit of a 
Nation (at 8:30pm) are featured each Saturday night. 


Comox Valley Music Festival 

Exhibition Grounds, Courtney/Comox 

July 10, 11, 12 

(250) 338-2420 

%*Mae Moore, Linda McRae, Prairie Oyster, David Lindley, 
Ferron, Wunderbread, Ray Bonneville, Grit Laskin and more... 


Cathedral Fest 

Christ Church Cathedral 

July 14 - 25 : 

385-6515 

*Omega String Trio, Chior of ChristChurch Cathedral, Art Farm, 
Camble Ensemble, Alpha Sextet: 


Shakespeare Festival 

Ships Point, Inner Harbour 

July 16-August 22 

%* Shakespeare's classics under the big tent on the Harbour. 
King Lear and The Tempest - Theatre Inconnu, Compleat 
Works of Wilm Shkspr (Abidged) - TheatreSKAM, Treasure 
Island (for kids) - Story Theatre. 


Islands Folk Festival 
Providence Farm, Duncan 
July 24, 25, 26 
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KS a stiva 
(250) 748-3975 : 
*Swamp Mama Johnson, Chris Chandler, Bob Snider, Jake 
Galbraith, Thomas Handy Trio and more. Over 100 artists plus 
arts, crafts and kids activities. 


Victoria Summer Music Festival 

Philip T. Young Recital Hall, MacLaurin Building @ UVic 

July 28, August 8, 15, 22, 29 

595-8243 | 

*A Summer season of five chamber music concerts featuring 
distinguished artists. of international reputation. 


Victoria Latin-Carribean Festival 
Market Square 

July 31 to August 3 

361-1909 


*LaClave, Tropical Breeze, Siebra Latina (12 piece Cuban band). 


Free afternoon shows with Alma d’Espana, Alpa Kallpa, 
Tangos Dos Mil, Rodrigo Figueroa and more. Slas 
Demonstration and art show. 


Mayne Island Music Festival 

Dinner Bay Park, Mayne Island 

August 1st 

(250) 539-2018 

*Motherships, Eugene Smith, Big Tall Garden, Natalie Tate.., 
Jessie Christoferson, Pat Temple, John Charowsky, Special 
Hues, Ted Bryant, Steve Reynolds. Craft market. 


First Peoples Festival 

Royal BC Museum/Thunderbird Park 
August 7-9 

384-3211. 
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*A celebration of First Nations People in Canada. Artist’s market, re 
open stage, kids activities, carving demo, traditional foods, 
storytelling. 
Saltwater Festival 
Sanscha Hall 
August 15 
652-6514 
%* Rick Buckner, Dave Harris, Chance Brothers, Rick Van Krugel, 
Linda Rogers, Ann Glover, Bruce Brackney, Swingnuts. Family > 
acts in to afternoon to dancing in the evening. . 
Dragon Boat Festival 
Downtown Inner Harbour 
August 15 & 16 
992-7419 
Fringe Theatre Festival 
Various Venues Downtown ae 
August 27 - September 7 
383-2663 
*Ten days. of wild and wacky, thoughtful and exciting theatre. 
57 local, Canadian and international companies Bnd over 400 
shows. 
Blues Bash AS 
Market Sq, various venues 
September 4-6 
388-4423 
*An eclectic festival of blue$, R&B, gospel and world music. - 
Line up to be announced in mid-July: Call for more info. 
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June 1998 Artist Title Label 


NRG Ensemble Bejazzo Gets A Facelift Atavistic NoMeansNo The Day Everything... Alt. Tentacles 


DelDako —=—C Vindaloo Max Negativland Escape From Noise SST 
Vandermark Five Target or Flag Atavistic flREHOSE lfn SST 


John Butcher Thirteen Friendly Numbers Acta Steven Fearing Out To Sea Festival 


indelible Mc’s Weight Rawkus 
Talib Kweli _ Manifesto Rawkus 
MF Doom Greenbacks Foudle’em .’ 
Xibit Three Card Moly Loud 


Swollen Members My Advice. Battle Axe L’Orchestre des Pas Perdu TJ auras pas ta pomme Pogues if | Should Fall From... Island 
DJ Honda On The Mic Relativity ; Amb. Magnetique Balham Alligators Balham Alligators Topic 
Noreaga Iraq Island Penalty Metalwood 2 | Maximum Jazz 


Gang Green You Got It Fringe 
Wardells Now . Zulu 
Flatmatmates You're Gonna Cry Subway _ 
Razorbacks Go To Town OPM 


June1988 


(NATIONAL TOP 20)- 


Jack deJohnette A Delicate Balance ECM 

Los Pleneras de la 21 Somos Boricuas Henry St. 

Marilyn Lerner Birds Are Retuming Jazz Focus 

Kenny Werner Trio A Delicate Balance BMG 
Weekdays 5-8pm 


METAL 


Mindrot - Soul | Relapse 


Dilated Peoples The Main Event ABB 
Militia Who’s Next Red Ant 
Non-Phixion | Shot Reagan Tape Kings 


In The Shadows 
EXPERIMENTAL 


The Body Lovers Number One of Three . Young Godl TM LM Artist Title Label 
Various* Whose Forest . Hornblower Suffocation Despise The Sun Vulture | 
GodSpeed You Black Emporer* FAH Infinity Kranky ‘ Slayer Diabolus In Musica American 1 43 Sonic Youth A Thousand Leaves DGC 
Iva Bittova Iva Bittova . Nonesuch Cradle Of Filth Cruelty And The Beast | Mayhem 2 4 Fugazi End Hits ~ Dischord 
Rapoon Fires Of the Borderlands Release Mercyful Fate Dead Again Metal Blade 3 16 Evaporators* / Gotta Rash Nardwuar 
Various* Audio Artists in Residence Video Pool Soilent Green Soilent Green Relapse 4 3 Sloan* Navy Blues Murderrecords 
Individual #8607* —_Lackiustre Independent Stratovarius Visions FAD. 5 - Elevator Through* The Such Murderrecords 
Ed Pias Ancestor's Halo Extreme PISS BATONS ged Bede re 6 - Massive Attack Mezzanine - “Virgin 
NRG Ensemble Bejazzo Gets A Facelift Atavistic Face Down. Twisted Rule The Wicked Nuclear Blast 7 - Hayden* The Closer!'Get- Outpost 
Barty Acamson Be Ove, 20 Hen =e capensis seins was eel sso aesetee 8 - Various Invocations - Music of the World] 
GG 9 14 Various* More of Our Stupid Noise. Nettwerk 
Wednesdays 4-5pm Sundays 3:30-4:30pm 10- Danko Jones* Dank Jones EP Sonic Unyon 
11 - Versus Two Cents Plus Tax Caroline 
ELECTRONICA 12- Esthero* Breath saint —— scdinad Sony 
13- Gas Huffer Just Beautiful Music — Epitaph 
Tri-Danielson Tri-Danielson Tooth & Nail Amon Tobin Permutation Ninja Tune 14- Grim Skunk* — Field Trip Breeding Ground 
Will Oldham Black/Rick Music _ Drag City Plastikman* Consumed Mute 15 1 Perfume Tree* Feeler World Domin... 
3 Duotang* The Cons & The Pros Mint — Fetisch Park Alluvial Extreme 16- Slayer Diabolus In Musica American | 
. Robert Pollard Waved Out Matador Lionrock City Delerious Concrete . 17- Add N to X On The Wires of Our... Mute 
4-Star Movie* 4-Star Movie Poster Girl Fingers Swollen Cup of Tea 18- SeanLennon Into The Sun Grand Royal 
oe reais —. ee ey aoe se Se eles abs pene 195 Chixdiggit* Bom On The First of July Honest Don's 
Tricky wae The Enemy Is Real Sonic Unyon Add N To X On The Wires Of Our.. Mute ee ee eee Bei 
— | The Sadies* Precious Moments Bloodshot Greek Buck* Messin’ With Greek Buck GLOP 


©1998 NCRA / learshot magazine * denotes Canadian content 


Mystery Machine* What / Want Nettwerk 
Brand New Stereo 
Tuesdays 4-5pm 


Compiled by Kevin Scofield 


Pizzicato Five Remix Album-Happy... Matador 


New Album Review 
| Mondays 2-3pm 


/ 


T™ LM Artists Title a Label 
1 - Sean Lennon : Into The Sun Grand Royal 
2 2 * Perfume Tree | Feeler World Domination Powe 
3. - Amon Tobin Permutation : Ninja Tune Import Records & Compact Discs 
4 1 * Sloan Navy Blues gees _ Murderecords | 
5 - Girls Vs. Boys | Freakonica Universal 3 
6 14 Gas Huffer | Just Beautiful Music 3 Epitaph : : 
7 - * Elevator Through The Such | pect Murderecords Oe aig ae 
8 - AddNToxX~ . On The Wires Of Our... Mute 
9 - * DelDako Vindaloo Max q 
10 - Tri-Danielson 3 Tn-Danielson Tooth & Nail 3 
11 - ™* Duotang The Cons & The Pros Mint \ Spaceman 3 
12 16* Evaporators | Gotta Rash Nardwuar —{ 0 }-— Tribute 
13 - Diamanda Galas _ Malediction & Prayer Asphodel : [Rocket Girl] 
2 > 14 - Slayer Diabolus In Musica : American | 7 ce ae 
15 18* Snailhouse/Julie Doiron split 7" Stereo-Type Strap + 10 more) 7 
16 - Get Up Kids 4 Minute Mile Doghouse : 
; 17° - ™* Dave Harris : ‘ Slim’s Blue Dream Malahat Mt. 
18 - Arab Strap Philophobia Matador 
19 - Tricky Angels With Dirty Faces Island 
LL 20 - * Various Video Pool | : ~ Video Pool ; 
21 - Amazing Royal Crowns Amazing Royal Crowns ; Velvet RED SNAPPER 
ced 22 - Vandermark 5 Target Or Flag Atavistic isc ae | 
23° -  BodyLovers - | Number One Of Three Atavistic — Ad” sane 
c.. 24 - Will Oldham | Black/Rich Music ~ Drag City 
25 - Dirty Three | Ocean Songs Touch & Go 
v 26 - DMX It’s Dark & Hell Is Hot ‘Def Jam 
@ 74 fi Caustic Resin The Medicine Is All Gone > Alias 
28 - * NoMeansNo Dance Of The Headless... Wrong 
= A ne 29 - * Myk Gordon Lonely Blasphemy { 
. i ea 30 - Fred Hersch Evanessence _ Evidence ’ 
fas © + denotes Victoria artist | * denotes Canadian RE denotes a re-entry to the chart ratece 2 | 
Ranking reflects airplay during June 1998. rPhatt Phunk] 
See | tou, CD 7 
paneer ) Tricky : ! | 
s ERE Ar cois With Dirty Faces | 
Island : | BRING IN THIS AD FOR 
| | | 10% OFF 
Tricky has been gradually stripping the pop elements from his music--getting harder, darker and more DRUM N'BASS CO OR VINYL 


claustrophobic with each release. Angels With Dirty Faces has less to do with so called “trip hop” or even hip 

hop than it does the early ‘80’s noise-punk-funk of the Pop Group. Indeed, Tricky once shared a flat with Mark a NEW VINYL LPS O iee 
Stewart (lead singer in the Pop Group) in Bristol. Tracks like “Record Companies” and “Analyze Me” are full Of - Se ee ee ee 
great blurry noise and slurred vocals from Tricky. Listeners who prefer the femme crooning of Martina as a C 

#19 this month contrast to the ennui of Tricky’s anti-rapping may be disappointed with her infrequent appearances but on ~ 102-561 Johnson 


eae = : 3 . ‘ [Across from Market Square] 
“Singing the Blues” her soulful vocals makes a vital reconnection to the blues so rarely found in modern hip haalapnmalni apicptis 


hop, funk, and R&B. Although the lyrics occasionally slip into an annoying self-absorbtion Tricky has moved Ph: 250 380-5090 
into thoroughly uncommercial and exciting waters. | 


Fat AlbertA 
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_ by Steve Macisaac 


“My voice was given to me as an instrument of 
inspiration for my friends, and a tool of torture and 
destruction to my enemies: An instrument of truth.” 

- Diamanda Galas. 


Probably best known for The Plague Mass, 
a3LP requiem to those dead and dying of AIDS, 
Diamanda Galas has spent most of her artistic 
career mapping the dark corners of human ex- 
istence, illuminating those areas which polite so- 
ciety would rather stay in darkness with her dis- 
tinctive and powerful four-octave voice, a voice 
which is almost determinedly ugly: confronta- 
tional, abrasive, penetrating, predisposed 


- to shriek and caterwaul at a moment's. notice, 
and therefore a perfect accompaniment for her 
material. 

Her new release, alive recording of a recent 
world-wide concert tour called Malediction and 
Prayer, is more along the lines of 1990’s The 
Singer than the harsh vocal contortions of her 
most recent work, 1996’s Schrie-X. Maledic- 
tion and Prayer sees Diamanda playing the role 
of the chanteuse, belting out a mix of new com- 
positions and old standards while accompany- 
ing herself with some jazzed-up solo piano. Do 
not, however, expect Diana Krall: while com- 
pared to her body of work this is her most ac- 
cessible record to date, Galas is still intent on 
forcing her audience to stare deeply into the pit 
of their own souls. Her choice of material in- 
cludes dark gems like “Gloomy Sunday” and “The 
Thrill ls Gone”, while her own new compositions 


are adaptations of poetry written by such up- - 


with-people luminaries as Charles Baudelaire and 
Paolo Passolini. And, although it wouldn’t be a 
Diamanda Galas record if she didn’t let fly with a 


few trademark shrieks as vocal punctuation, for 


1 the most part she is remarkably restrained, using 


her voice to heighten the emotional resonance of 
her material rather than to overwhelm the audi- 
ence. The results are not for everyone, but if you 
think you're in the mood for some you're in the 
mood for some poison-pen cabaret-noir, this is 
the record for you. (Mute/Asphodel) 


“When we study and use music from 
different cultures as a vehicle for our own 
self expression, we benefit from exploring the 
whole of those forms and cultures, not just 
borrowing what attracts us without compas 
sion. When we let down the walls and allow 
the whole of the music to teach us about it’s 
own past, then we can connect life, nature 
and those things which we cannot see or © 
touch, but only feel, to our own music future”. 
-Ed Pias 
Seattle based musician Ed Pias has an exten- 
sive background in ethnomusicological percus- 
sion and has collaborated with Jeff Grienke’s Land, 
The Mike Bisio Quinte, Apraxia, and Wayne 


Horvitz, among others. Ancestor’s Halo , his first 


solo work, sees Pias delving deep into this back- 
ground in order to explore the atmospheric possi- 
bilities of percussive instrumentation. Pias com- 
bines traditional instruments from a variety of dif- 
ferent cultures in non-traditional -- Tabla, Jaw 
Harps, Burmese Gong, Pakhawaj, and Ankle Rat- 
tles are just a few of the many instruments used 
in the construction of this work. Although the in- 
struments Pias uses would not normally be played 
together, their combination is not just an exercise 


in calculated cut-and-paste ethnocultural - 


globetrotting, the way that some world music 


fusions come across (Afro-Celtic Sound Sys- 
tem immediately comes to mind). Instead, Pias 


seems to be trying to invoke the spirit of the many 
different traditions he borrows from, not the rules; 
questions of purity and appropriation fade into the 
background because Pias wants to show that 
the common ancestry that underlies ALL musical 
traditions: the quest for transcendance. The re- 
sult is a rich, diverse album that contains the at- 
mospheric and textural sweep of the best ambi- 
ent music and the trance-inducing richness of ritu- 
alistic percussion. Highly recommended. (Extreme/ 
Outside) 
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AnoTHER View. 
by Jack Etkin ANOTHER View 


| believe in democracy. | wish that we had it in this country of ours. 

Webster's defines democracy as: “A form of government in which the supreme power is 
vested in the people collectively.” Many other definitions are possible, but essentially it comes 
down to--government of the people, by the people, and for the people. 

| have faith in democracy. | think that the collective wisdom of the people, our collective 
strengths and weaknesses, will take us in the direction we should best go. 

It saddens and angers me that we have lost our democracy, that we have let it be taken from 
us by a greedy and stupid elite who now run this country for their own benefit. It's democracy 
for the rich and powerful, a dictatorship for the rest of us. 

Democracy is not a gift, and it isn't something that someone will give to us. People have 
always had to fight for democracy, and they have. Now it’s our turn: either we begin to fight or 
we allow ourselves to be further impoverished, and our nation and environment destroyed. 

Right now the tr main enemies of democracy are the multinational corporations and the tre- 
mendously : powerful families 
who own and control them. 


In Canada there are only a 
couple of dozen families, 
largely un- known to most of 
us, who run J this country as 
their own pri- - vate kingdom. 


They control 
the media, the 
the bureauc- 


the corporations, 
governments, 
racy, the courts, 


the universi- ties, etc. Their 
power is not absolute, but it is 
very, very dif- ficult to beat them 
on any issue. The Weston’s, 
the Eatons, the Desmarais, 
t h e Bronfmans, the 
Irvings: these are the real rulers 
of. Canada, the rest of us are 
serfs. 


We have allowed them to become too strong, ‘and nov now ) they are , totally out of control. They 
have purchased the government of Canada and most, if not all, of the provinces. Does anyone 
really think that our governments still work for us, or belong to us? And it's the same story 
around the world. 

There are solutions. First of all we need a free press; including newspapers, television, 
magazines, radio, etc. Right now the press is almost totally corporate owned and controlled; it 
is the propaganda arm of the corporate sector, paid for by all of us through huge tax subsidies, 
but owned by them. Democracy cannot survive without a free press, and that’s why they have 
taken it away from us. We need new laws that will create a free press--not an easy thing when 
the corporations own the Prime Minister. 

We need referendums where we the people can override the government and exert our 
power on important issues of the day. Canadians have fought to get rid of the Senate for 10 
years, but it's still there, as bad as ever. That shows just how powerless we are. 

There’s a war going on in our country right now, a war in which a small elite is gaining more 
and more control over the rest of us. They’re stealing our money and threatening our health and 
lives. They have deliberately created a huge “debt” that is bankrupting us. They are destroying 


our wonderful medicare system so they can privatize it and rake off billions in profits. They aré | 


strangling our public education system, while pouring money into paying interest on the debt 
(about $45 billion a year) that goes straight to the banks, the corporations and the rich. The 
government could very easily reduce the debt by borrowing money fram the Bank of Canada at 
less than 1% interest. They don’t do this because they want us to be stuck with this huge 
interest burden. And this is an issue their media will not even discuss. 

Their greed and stupidity have led us into environmental disasters like global warming and 
‘ozone depletion that threaten our lives. Free trade is removing jobs by the hundreds of thou- 
sands, destroying families and throwing more and more of Canada’s children into poverty. 

None of this is accidental. It is a deliberate and calculated plan, and it is working. That’s why 
we need democracy. A 


long lasting, 


affordable boots. 


Great for: 
Construction 
Welding 
Hikin 


Camping etc. 


"The Peaceful Little Army Surplus Store” 


JOVIN’S MILTPARY SURPLUS 


704 View St. Victoria 360-2772 
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Add N To X 
On The Wires 
of Our Nerves 
Mute 


This one I’m am- 
bivalent about. 
On the con side 
| can’t help but admit that it's shame- 
lessly derivative. The points of refer- 
ence being used by the press are 


Stereolab, Suicide, Kraftwerk, and: 


Throbbing Gristle, and for once the 
comparisons are pretty apt: a point-by- 
point deconstruction of this group’s 
music would not reveal anything you 
haven’t heard before, or anything that 
hasn’t been done better, either. On the 
pro side, they taketheir cues from pretty 
impeccable sources, and who says 
music needs to be original anyway? 
Sometimes | think the shamelessly de- 
rivative have the most fun. And fun 


_ Add N to X definitely are, in a macabre 
- sort of way. Oh sure, they have atti- 


tude, speaking in neo-futurist manifes- 
tos about the effects of technology 
upon our lives at every opportunity. But 
they also have the most gruesomely ap- 


propriate album cover of the year: a 


photo representation of a synthesizer 
being. inserted into the abdomen of an 
patient, an image that is as funny as itis 
horrible. The band obviously has a well 
developed sense of black humour-- 
throughout it all, | can’t help but detect 
the faintest hint of a smirk behind the 
technological facade. So, while On The 
Wires of Our Nerves may not the most 
original record of the last decade, it’s 
still an infinitely more interesting varia- 
tion on the theme than the million and a 
half faceless dance tracks being pro- 
duced in a given month. 

Steve Maclisaac 


Various Artists 
The Arrival 
Terrestrial Music 


The Arrival is Terrestrial music's sec- 
ond release and the collection that they 
have put together is very impressive. 
It's a double CD, the second CD being 
remixes of the first, with 11 tracks by 
various artists: Syb Unity Nettwerk Ex- 
perience, Psyche, Slinky Wizard, Da- 
kota Harris, Junk Project, Slide, 
Octodred, and Darshan. If you are look- 
ing for a CD with really well done bass 
tracks, rhythm, and shake your body till 
your head falls off and body explodes, 


then get The Arrival. Even better is the 
possibilities for DJ’s to do their own 
mixing with the tracks. Also, the art 
work on the album and disk are way 
cool. It is plastered with Japanimation 
pictures! One problem though: if you 
ain't dancing hard at some rave or club 


when listening to the album, you ain't 


going to get anything out of it. Sitting 
down and listening to this CD will bring 
one thing to mind....that the CD sounds 
like one-big-long-track.... 

Arioch, Laced in Darkness 


Pernice Brothers 
Overcome By Happiness 
Sub Pop 


Joe Pernice has the voice of a chain-. 


smoking twelve year old. His husky soft- 
ness combined with simple guitars and 
sprawling orchestra sounds create one 
lush pop lullaby after another on: Over- 
come By Happiness. The aesthetic is 
similar to that of James Iha on his solo 
effort or a male Mary Lou Lord, but the 


- Pernic Brothers are more ambitious in 


some ways, using more instruments to 
create a denser sound. They sing about 
all the old standbys. of pop music: 
mheartache, heartbreak, death, pain. 
Those who pay no attention to lyrics 


- will find this album mesmerizing both in 


its pop simplicity and its underlying mu- 
sical complexity. Those who do listen 
to lyrics should skip over “Chicken 
Wire”,.of,;.if you: must, listen to it and 
understand why | would say so. 


Massive Attack 
Mezzanine 
Virgin 


Perhaps this album is reflective of its 
title; that it’s an in-between to the next 
floor of development for Massive At- 
tack. Not to say that this album isn’t any 
good, it’s just unbalanced. The instru- 
mentation for the tracks are good, but 
at times the lovely voice of Cocteau 
Twins’ Liz Fraser is a bit too sweet and 
the lyrics cliched (at times) which un- 
dermine the dark, shadowy and self- 
consciousness feel of the instrumen- 
tation. Quite a few of the songs could 
stand on their own as instrumentals 
(there’s only one instrumental track). 
But vocals and lyrics aside, the music 
is well composed; there’s good use of 
sound and space--not every bit of air 
is sqeezed out of the song, and this 


Lyle’s Place 


Visit us on the web: www. lylesplace.com 


Email: spaceguy(@lylesplace.com 
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New and Used 


Import and Collectors CDs 


Music & Celebrity 
TShirts Posters 


Best Prices paid for used: 
CDs, Videos, 
Laser Discs & Cassettes you 


Mail and phone orders welcome 
726 Yates St. (250)382.8422 * 711 Goldstream (250)478.9272 


gives the tunes the chance to develop 
in its own time. And these tunes de- 
velop slowly (which isn’t a bad thing) 
and stretch across your mind as the 
textures and shadows trickle into your 
ears. Some of the songs could have 
gone on to be longer (they ranged from 
four to eight minutes) to fully explore 
other sounds and textures. This is defi- 
nitely an album worth listening to and if 
Massive Attack continue in the direc- 
tion that Mezzanine suggests, any fol- 
lowing albums will be a sure thing. 

g jubey-jube 


Stompin’ 
T oO, mM 
Connors 
Souveniers 
- 25 of the 
Best 

EM 


What bad 
canyousay 

about a Stompin’ Tom collection. Tom 
Connors established himself as some- 
thing of a Canadian icon back in the 
1960’s before dropping out of music in 
protest to increasing 
commercializationof the music busi- 
ness in the seventies. In the eighties he 
made a comeback, quickly becoming a 
favourite on campus radio and seem- 
ingly with everyone else. The release 


_of Souveniers in time for Canada Day 
is appropriate for Canada’s most ar-. 
dent patriot. Connors has always 


stayed true to his country roots style, 
not so much aloof as immune to the 
passing trends and fancies of main- 
stream country. 


Most of the songs he is best known for | 


are included in this collection including 
“The Hockey Song,”’Canada Day, Up 
Canada Way,””’Bud the Spud” and 
“Sudbury Satrday Night.” There are 
some omissions such as “Lady k.d. 
lang” but the collection is comprehen- 
sive enough to introduce the newcomer 
to the essential Stompin’ Tom. What is 
really lacking here are decent liner 
notes. The skimpy booklet and para- 
graph or two of notes do nothing to 
compliment the songs or place Connors 
fascinating life or career into any con- 
text. It is this lack of xxxx that gives 
this collection a bit of a slapdash feel. 
Conners deserves a better and more 
informative package to document his 
illustrious. career. | 
Magnus Thyvold 


Various Artists 
Shooting Fish 
Soundtrack 
Capitol 


So this disc is sup- 
posed to pique 
your interest into 
seeing the movie. 
In my opinion, you 
could save 8 bux 
and just listen to 
these cheesy 
alterna-brit-pop 


emotional state at 
a few points dur- 
ing the hour or so 
- as the music plays 
and then just 
blindly assume that 
the flick is a promo 
and that will give 


the same 
emotional roller 
coaster ride 
you've been 


through. Featuring 


CFUV 


tunes--gauge your 


Dubstar, Spare and Supereal among 
others, this disc (cough, cough) is sure 
to please! P.S. The Body Medusa Left 
Field Mix kicks!! 


Nathan B. 


Rufus 
Wainwright 
Rufus 
Wainwright 
Dreamworks 


Now this is a 
pleasant sur- 
prise. I’m pretty suspicious of “next-big- 
thing” major-label hype, and doubly sus- 
picious when the hype is attached to 
the offspring of famous musicians-- 
Loudon Wainwright Ill and Kate 
McGarrigle in this case. And the seri- 


ously ugly cover art didn’t do anything 


to dispel my initial prejudice--while | 
would never argue that anyone should 
judge the merits of a record based on 
its cover art, much of the time it is a 
pretty reliable indicator. But despite all 
indicators to the contrary, this is a little 
gem of a pop record. Rufus has an 
appealing voice that he knows how to 
use to good effect--he’s smooth enough 
to carry off the pouring-my-heart-out- 
lounge-singer poise that he takes with 
most of his material, and gruff enough 
to make it sound sincere. While the 
sound is a little bit on the slick side, and 
his lyrics don’t always hold up +0 Scru- 
tiny, Rufus hits as often as he misses, 
and at times is truly inspired, which is a 
pretty good ratio for anyone but espe- 
cially good for a record that seem in- 


i evitably destined for mainstream ac- 


ceptance. It’s possible that I’m overstat- 
ing the case simply because I’m so re- 
lieved | didn’t hate the thing, but Rufus 
Wainwright is exactly what pop music 
should be--forward-looking but aware 
of musical history; emotional without 
being maudlin; accessible without be- 
ingdumb.  —_—_. . 

Steve Macisaac 


Pissing Razors 
Pissing Razors 
F.A.D. Records 


Imagine if Pantera weren’t such men, if 


~ Machine Head were more technical, or 


if Fear Factory sung about being pissed 
off instead of all this talk about ma- 
chines, and you'd have Pissing Raors. 
This 4 years old Monster, hailing from 
Texas, is the perfect teen-angst-for 
metalheads band. Short songs, only a 
couple slower ones, which are also 
well done, and that’s a good thing, be- 
cause if this CD was any longer than it 
is (42 minutes, it'd get real fast). So 
wait until a particulary shitty day, get 
this, slam your door, and let the. bass- 
heavy hardcore metal of the 90’s be 
your personnal therapy for the day. Oh, 
bonus points for cheesy metal laughter 
in one of the songs. 

Fonz 


Jimi Hendrix 

The Jimi Hendrix Experience: BBC 
Sessions 

Universal 


(“Chas Chandler asked) ‘Would | like to 
go to England?’ | wasn’t doin’ anything 
so | said...yea.” J.H.’67 

Most times, posthumous releases are 
skeletal remains of the corpse, or as 
the Beatles have produced--basic 
broth with a few vegetables thrown in 
to make it seem more interesting. Many 
Hendrix releases are guilty of both. In 
this package we have cuts from the 
previous release “Radio One.” 

The BBC Sessions on the other hand is 
a rare thing: a conjunction of music, 
magic and history captured by the BBC 
on tape. Recorded for various radio and 
live television programs, this 2CD set is 
a brief glimpse back to a time when it 
was possible for a 24-year old with a 
guitar to shake the foundations of an 
Empire. 

In this cynical NEW WORLD ORDER of 
CORPOROCK and endless beat loops 
that seem to go on forever, samplers 
that bleat out a series of disturbingly 


familiar bass lines from your adoles- - 


cence, you suddenly realize that “This 


9 


Into The Light 
. Crowd Control — 


Issue # 127 


is why I’m listening to Jimi Hendrix in the 
first place.” BBC Sessions, if anything, 
reminds us why Hendrix became a leg- 
end--originality that cannot be copied. 
(“We wanted to play) freakish 
blues...only with a little bit more feelin’ 
than’s been happenin” J.H.’67 

Bill 
Tura Sutana 
Relief Through Release 
F.A.D. Records 


With all the hype around this band (all 
from overseas, it would appear from 
the absurd press kit/bios) you'd think 
itd be good. Well, hype overshadows 
music once again. The music is sec- 
ond-rate korn on acid (gee, I’m so glad 
that came out of my mouth), dragging 
on, building up, but neverreleasing. 
Just boring. Here’s the gimmick: they 
have a-ohmygod-girl singer! And every 
picture, story or interview with this band 
will not let you forget it. This is why 
there isn’t more girls in the music, and 
particulary, metal world- when there is, 
they’re marketed, commodified, and 
sold. Maybe it’s just me, but this is just 
as degrading as the worst commercials 
you see on T.V. On a positive rate, | 
loved the layout and graphics on this 
(the Pissing Raors CD on the same la- 
bel also looked visually excellent); but 
one too many pouty lips + interviews 
about sex ruined it for me. 

Fonz 


Dissecting 
Table 


Activities 


I’ve been a fan 
of Ichiro Tsuji’s 
menacing mechanics for many years 
and this release seems almost like a 
travelougue for Dissecting Table’s chal- 
‘lenging aural landscape. It’s all here, 
the clangorous high speed sequences, 
the harder than death vocals, the un- 


comfortable ambiences. This is not 
necessarily the best Dissecting Table 
release but it certainly keepsthe adrena- — 


line moving and the mind on edge: The 


liner notes point out the misleading fact 


that this CD has only 4 songs. How- 
éver, all-songs float around the 10 


minute mark and cover a lot of territory. 


while leading you where you may not 


want to go. Dissecting Table cranks. 


out some of the most distinctive and 
predatory sounds of all the Japanese 


industrial acts. It latches into the listner 
with far more ferocity than the some- — 


what pedestrian noise acts like 


Merzbow and Aube. Containing far 


more structure and motion it has the 


ability to reach levels of aggression and | 
intensity usually only found in the out- 


put of top echalon death metal acts. 
Crowd Control Activities are unfamiliar 
to me as a label but hopefully they will 


see fit to unleash further Dissecting Ta- — 
ble unpleasantness in the near future. _ 
And like any Dissecting Table, this is — 


mandatory for anyone needing some 
vitriol in their listening diet. 


Moron 


The Body 
Lovers ? 
Number One of 
Three 
Young God 


Although the Swans are no more, fans 
can take solace in the fact that Michael 
Gira is using the group’s dissolution as 
a springboard to even more adventur- 
ous material: he’s got about four differ- 
ent projects underway at the moment, 
all slated for release in the next year or 
so, and all of which look very promis- 
ing. The first one out of the gate is this 
“psychoambient” work that. takes the 
dark, slow, and atmospheric side of the 
Swans’ work to the next logical step 
by offering a 73 minute constantly 
morphing soundscape in a state of con-. 
stant flux, shifting from dark, acoustic 
dirges to ambient drone into dissonant, 


post-industrial noise. Fans of ambient- 


noir composers such as Robert Rich 
or Vidna Obmana should dig this 
record a lot, as should fans of such 
post-rock texturalists as Flying Sau- 
cer Attack, Labradford and Main. 
And for those of you who think the 
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whole thing sounds interesting but are 
holding out for some actual songs, look 
for Gira’s other new group, The An- 


gels of Light, who are slated to re- 


lease material this coming fall. 
Steve Maclisaac 


-_--— 


United Empire Loyalists 
Notes From The Underground 
Independent 


The United Empire Loyalists were a 
1960's Vancouver based group who 
played a hybrid of jazzy psychedelic 
rock. During their lifespan, the band 
played throughout Western Canada, 
including shows with the Grateful Dead, 
Cream and Canned Heat. The record- 
ings on this CD are culled from live 
shows and a CBC television special 
from 1968. In terms of historical value, 


_ this isa good representation of the late 


‘60’s ‘Vancouver’ sound which included 
groups like The Painted Ship and Straw- 
berry Alarm Clock. More often than 
less, these bands released very little 
material on vinyl, which was rarely ever 
reissued and remains impossible to find. 
So, this is a nice retrospective pack- 
age capturing a Canadian take on west 
coast style ‘60’s rock, whilst resurrect- 
ing some previously unavailable music. 
In Victoria, this CD is available at the 


‘. Turntable. 


JM 


Richard 


BREA RDD 
WRAUMLER 


Thunderwood 
Folksound 


Richard played | 

the Victoria Folk Music Society Sunday 
coffeehouse(“The Folk”) open stage a 
couple of months ago, delivering a 
marvelous set and left this, his debut 
CD for us to enjoy. It'll have to hold us 
for a few months, until he records the 
next or returns on another visit, as he’s 
from Teeside which is in the north east 
part of England. Nowt quite a Geordie; 


he-lives in that country where.the-local: 


dialect can change every 25 miles and 
he uses his very effectively to deliver 
the stories his songs fashion. The re- 
cording is delightfully sparse, Richard 
providing vocals and fine acoustic gui- 
tar with Chris Parkinson playing melo- 
deons-.and keyboards on a nice bal- 
ance of.12 songs and: instrumentals. 
The’ album starts with “Silent Spring” 
who’s title, taken from Rachel Carson’s 
1962 book of the same name, reminds 
us what bedevilment we have wrought 
not just on the earth but ourselves as 
well. It. continues with songs of ports 
and the accompanying lifestyles (“Old 
Whitby Town”, “Polly on the Shore’, 
“Grove Fisherman’), other woes of the 
natural and urban environs(“Fox Hunt- 
ing Song”, “Northern Town Bay”, 


~ “Streets of Kings Cross”), summat of 


love and travel(“The Mermaid”, 
“Mulgrave to Eskside”) and includes, of 
course, a visit.on the moor by the ghost 
of his great great great grandfather's 
ghost("The Ghost of Old Solem”). We 
know he has more songs including a 
grand one about a sailor who explored 
a great deal of this area, and look for- 
ward © a new tour and CD. 


J.D. Erskine 


The 
Amazing 
Royal 
Crowns 

= 3 
Veltlvel 
Records 


_ Not to be mistaken with The Royal 


Crowns from Canada (who are slower 
country/blues style) these boys truly 
deserve the ‘Amazing’ part that sets 
them apart from the pack. This rock-a- 
billy quartet from Providence, Rhode 
Island sets the tone right from the first 
song of this fourteen song gem. They 
grab you with timing and energy and 
keep you hooked with sly guitar riffs 
and a wink. 


Some of my favorites are “Do the Devil,” 


“1965 GTO,”...ah there all good. This 


blows the pants of the new Reverend 
Horton Heat, which sounds a little too 
anthem rock, and this isn’t just studio 
trickery. | had the good fortune to see 
them live in New York last year and 
they are excellent showmen, well 
dressed, and know what the crowd 
whats. They moved from song to song 
at a blistering pace, built the tension, 
gave an encore and split. Which is pretty 
much the progression of this release, 
except without the encore 
unfortuneatly. This is a must for those 
die hard rock-a-billy fans and I’m. sure 
this will win over those who aren't. 


Kevin Kamikazi 


Show of Hands 
Live at the Royal Albert Hall 
Crazy Boy EP 


See 


Show of Hands are Steve Knightly and 
Phil Beer and are considered to be Brit- 
ain’s foremost acoustic twosome. Live 
at the Royal Albert Hall (recorded in 
'96) has a very impressive line-up of 
musicians playing a wide variety of in- 
struments: from the pan pipes played 
by Vladimir Vega on the opening song 
“Columbus (didn’t find America)” to their 
version of “Time After Time” (a song 
made popular by Cyndi Lauper). | found 
their arrangements inventive and the 
lyrics thoughtfully evocative, especially 
on “The Preacher” which meted out ap- 
propriate punishment in wishing bad 
thoughts. 

Their latest release, Crazy Boy, has 
some awesome, frenetic guitar playing 
by Beer on “The Train Trilogy’. Crazy 


Boy only has 3 songs, but the quality of | 


the music played and the version of 
“Crow on the Cradle” make this highly 
recommended. Beer and Knightly play 
guitar, cello, mandolin, fiddle, concertina, 
mandolin and cuatro. They will be play- 
ing in the Excited States sometime in 
the fall of 1998. : 
Show of Hands are available through 
TWAH! Meierstiasse 25a/D-23558 
Lubeck/Germany. 

Jo Vipond 


EC80OR 
Until 
Everything 
Explodes — 
DHR , 
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This four song ail 
EP by Germany’s noisy duo sees them 
moving away from the 80’s hardcore 
and noil sound and staying closer to 
the sound of the DHR Limited series 
with dark distorted rhythms and 
screals piercing and punching into 
your ears.These are the sounds of 
urban terror putting pressure on your 


psyche. At a total running time of 12 


minutes it is a very short release and 
hopefully Patrick and.Gina do another 
full length sooner than later.If you are 
not familiar with EC8OR your best value 
is to get the domestic release on Grand 
Royal which is a compilation of other 
releases. 

: Kevin Kamikazi 


Cut Chemist Meets Shortkut 
Version 1.1 
Live at the Future Primitive Sound... 


This ‘album captures two DJs/ 


turntablists--Cut Chemist (Jurassic 5) 
and Shortkut (Invisible Scratch Piklz) 
performing live in San Francisco on five 
turntables. No DAT, edits, or studio trick- 
ery to disguise a lack of skills. The re- 
sult? Greatness. Even people who hate 
hip hop would have to recognize the 
quality of this music. Shortcut scratches 
with intelligence, if not the profound lyri- 
cism of his fellow Scratch Pickle, Babu, 
while Cut Chemist’s innovative aural 
collages reconfigure familiar sources 
(Mayfield, Brown, Troublefunk) in sub- 
tle and exciting ways. All 70 minutes of 
the record reveal the broader emotional 
canvas that instrumental hip hop is ex- 
ploring--from stripped, minimal interac- 
tion of drum, bass and scratches to 
dense, psychedelic walls of sound. 
Metalheads should listen for the 
snatches of Metallica’s “Orion” buried 
somewhere on this brilliant album. 
Fat Albert 


. man nature; a sort 


Fanzines 


by JM 
Since summer is here, most of ‘you out there have a little 


more free time and are ready to make the most of things with 


a little summer reading. Why not skip the latest Anne: Rice 


novel and check out the exciting world of fanzines.. There’s | 


lots out there to choose from, so make your choices wisely. 
Currently, the only stores actively stocking fanzines on a 
regular basis are Boomtown Records on Johnson Street 
and Ditch Records on Yates Street. Be sure to check out 
their wide selection and meet their friendly staff. 
Cometbus fanzine is the continuing 
stories of Aaron Cometbus, ex- 
Chrimpshine drummer and ex-Green 
Day roadie. For well over ten years, 
Aaron has been writing and publish- 
ing this journal of travels and events 
himself and it’s always a great read. 
His new issue, number 42, is Aaron’s 
first attempt at a novel and it makes 
for a perfect summer time read. To- 
tally recommendable, Cometbus has 
served as the blueprint for most travel 
fanzines out there and is consistently 
great. ($2.50 postpaid from BBT; P.O. Box 4279; Berkeley, 
CA. 94704) 

Always an interesting and humorous zine is Beer Frame, 
the ‘journal of inconspicuous consumption’. Dedicated to bi- 
zarre food products and their packaging, this great fanzine 
from New York is not only hilarious, but informative. Their 
review section for music is usually just reviews of the CD 
packaging along with other assorted bits of misinformation. 
($3 postpaid from Beer Frame, 160 St.John’s Place, 
Brooklyn, NY, 11217) 

For the growing legions of thrift store 
fans out there, there’s Thrift Score; 
‘the zine about thrifting. Packed with 
lotsa thrifting tips, trivia and stories, 
this will Keep you sharp on the look- 
out for your next thrifting adventure. 
The new issue deals with finding true 
love at the thrift store. ($2 postpaid 
from Thrift Score, PO Box 90282, 
Pittsburgh, PA 15524) 
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Bettie Page: The Life of A Pin- 

Up Legend 

Karen Essex & James L. Swanson 
“General Publishing House 


You will understand Bettie’s appeal 
to her fans that have spanned 
nearly half a century after perus- 
ing this book. She’s not just some 
old ‘50’s “porn” chick. As you read 
through this well-rounded biogra- 
phy that covers Bettie’s life from childhood to the present, 
you'll get to know Bettie beyond her charming girl-next-door 
look and will no doubt become one of her many fans--and 
there are many reasons to: love Bettie! This biography will 
also make you wonder why today’s established ideals of 


»beauty have changed so much from Bettie, who puts the 


models of the 90’s to shame: among the-numerous photos is 
a section on Bettie legacy, the women who live in her 
shadow--they’re a pale comparision. . 

The book includes a handwritten foreword by Bettie herself 
and is divided into several sections which follow her life and 
career as a cheery, pin-up model to the sexy and sultry (yet 
still fun lovin’) “Dark 
Angel” and page 
after page bursts 
with full-colour 
photos. Her 
preserverance . 
through poverty 
and several sexual 
assaults among 
the glamour is un- 
wavering and ad- ° 
mirable. Though 
she claims that she 
never meant to be 

a pioneer or any 
sort, she is surely 
a fine example of 
not only physical 
beauty, but early 
feminism and hu- 


of strength that will 
probably never 
come to pass 
again. 

g-jubey jube 


(your words here) 


- CFUV 


» that puAR"S*a vehicle for Victorian- | 


The Real Deal is a_ sloppy yet 
utterly charming local fanzine that 
has some connection with local 
surf-rockers the Sophistos. Issue 
#6 is just out featuring a top 100 | 
albums list, lots of stolen year-book 
graphics and much more. Funny 
as hell, inexpensivly priced and 
can usually be found gracing the 
floors of Ditch Records. 
Tavis zine Distro is a local zine 
distribution project carrying a wide 
assortment of music, policitial, and ae fanzines. Most 
of their stock is carried at Boomtown, Ditch Records, and at 
most all-ages shows. For a catalogue write to P.O. Box 
8183, Victoria BC, V8W 3R8. Here’s a couple of the titles 
they carry. 
10 Things Jesus Wants You To Know is a long-time 
Seattle fanzine which remains consisintly great after so 
many years. Tons of columns, interviews, scene reports, 
and more. A great look at what’s happening in the North- 
west punk scene and inexpensively priced as well. A new 
issue should be out by now. 
Zips & Chains is a great-looking fanzine from Italy. Excel- 
lent colour cover and straight-forward design make this fun 
to read. Plus it’s totally jam-packed with interviews from the 
likes of Fugazi, Nomeansno, Avail, NOFX and more. Some 
personal columns and more make this zine far superior to 
most of it’s North American counter-parts. 

Fluff is a fanzine from Richmond, VA tending to deal with 
travel and personal stories. No reviews or interviews, just 
lots of opinions and stories.. 

Greg from Tavis also puts out his own zine, Look The 
Other Way. Messy photocopied layout makes things a little 
hard to read, but there’s some good interviews, reviews 
and thoughts here. Currently holding down the title as Victo- 
ria’s longest running fanzine, so that’s a big thumbs up. 

Mystery Meat is another Victoria fanzine printed on a fairly 
regular basis. The current issue features interviews with 
Nardwuar the Human Serviette, Descendents and Lid and a 


new installment is due out before the end of summer. 


Availlable at stores or by writing to Box 118, 2680 Quadra 
Street, Victoria BC, V8T 4E4. 

There you have it. That’s just a small sampling of what's out 
there. Be sure to check your local record stores for more or 
try Scratch Records in Vancouver. Keep on reading! 


LLL LL NN ee 


Please Kill Me: The Uncensored 
Oral History of Punk 

Leg McNeil and Gillian McCain 
Penguin 


ae xan n PUN 
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Every straight white-boy who thinks 


era attitudes towards drugs and sex 
should check this out. This collection 
of interviews with the people who 
were there documents the East Coast 
underground rock scene from the 
sixties to the early eighties. The ambiguity of a naturally 
queer-friendly scene that also dabbled in Nazi imagery is-- 
for once--treated honestly. Along the way we learn what a 
bunch of pricks, junkies, and weirdos Lou Reed, Iggy Pop, 
and Dee Dee Ramone really were. In addition, great but 
largely forgotten punks like Johnny Thunders. and Richard 
Hell get their due. This book gleefully dishes the dirt on all 


_ your punk rock heroes and is all the better for it. If you’re 


looking for a good book on the music I’d recommend From 
the Velvets to the Voidvoids, by Clinton Heylin, but pick this 
up to remind yourself that punk was once the domain of 
losers and freaks. (And hopefully still is-ed) 


Randy A 
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6 am ROCK: Parading W/O A Permit with Kerry Morrow. 


Join Kerry & Co as she winds through 2 hours of en- 
chanted debris (aka MOOGIE WONDERLAND) 


8 am FOLK: Universal Donor with Amanda.Heffelfinger. 
Tune in for the newest folk, roots and world releases. 
Music to start your week by. 


10 am CLASSICAL: Music on Monday. Alternating hosts 
George Heffelfinger, Larry Ryan & John Sterk play an 
eclectic mixture of early, classical and contemporary 
music and preview the local music scene. 


12:00 pm PUBLIC AFFAIRS: Active Airwaves with Sonia 
McRae & Anne Wilson. From the esophagus of the activ- 
ist community. Giving voice to marginalized movements. 
Women, evironment, queer, human rights, social justice. 
Linking global to local. 


1 pm GAY/LESBIAN: This Way Out (Syndicated). The 
international gay and lesbian radio magazine covers gay/ 
lesbian issues from around North America and the world. 
News, interviews and features. 


1:30 pm PUBLIC AFFAIRS: Bookiit with Andrea Scott. 


2 pm NEW RELEASES/ECLECTIC: The Crazy Chow Mein 
Show. All new music from hip-hop to rock; jazz to techno. 


3 pm ROCK: Radio Interzone (Same Bat-Time, Same Bat- 
Channel). Tune in. Rub some of this Powder on your lips. 
Alternates with Cupcake Day. We're your friends. We're 
not like the others. Punk to electronica, punctuated by 
angry rants. Enjoy the sprinkles. 


5 pm JAZZ: Milestones hosted by Terry Finch. Features 
musicians who have made their mark on the landscape of 
Jazz. Five Spot can be heard on alternating Mondays at 
this time. Listen. 

8 pm QUEER: Girls Night In. Alternating hosts bring you 
up to date on upcoming events and issues of interest to 
Queer women. 

9 pm WOMEN IN MUSIC: Beating Time. Victoria's only 
show on women and their music. We promise the unu- 
sual, incurrent, political sweet and sour. 

11 pm ROCK: Marginally Effective with Magnus, Matt & 
Nevin. Alternates with /n the Arms of Sheep with Adam 
and the occasional hooligan. 


4am HIP-HOP: Sub Zero. D-Whiz on the turntables: JR" 


Freeze & Clockwise provide commentary over non-stop 
underground beats. Alternates with /n the Shadows with 
Degree One & Tee-double. 


3 am GUMBO: with Mike Briand. 


6 am ROCK: The american cowboy biscuits and gravy 


_ sausage breakfast show-- just good wholesome eats!! 
8 am FOLK: Ode to Ani with Jo Vipond. We remember 


folk’s political roots and the foot-stompin’ drive. The revo- 
lution is just a folk show away! 


10am CLASSICAL: Just Say Nono. Host Brian Woolcock 


features 20th century music with emphasis on compos- 
ers of the last 30 years. 

NOON NEWS: Consumer Advocacy Issues. 

12:15 pm PUBLIC AFFAIRS: /nto the Streets provides 
commentary & critical analysis on global liberation move- 
ments, unearthing marginalized histories and putting this 
into context with today’s ever-changing reality of exploi- 


tation & resistance. Alternates with TAP-in (Together 


Against Poverty). 


4 pm WOMEN: The Token Zone. Weird women of color 
bringing you the sounds of diversity: noise, techno, trip 
hop, punak and all that’s in between. Music by your favorite 
artists of color and views from a progressive and posi- 
tive perspective... 


2 pm FOLK: Mediterranean Music. Presenting music 
from most Mediterranean countries: Arabic, Flamenco, 
Greek, Corsican and more. Tune in to the music of pas- 
sion! Spoken.in French. 


3 pm ROCK: /’m Spartacus!. Join the revolutionary and 
spiritually aware sounds. Brought to you by lan “Digs a 
Ditch” Henderson, 


4 pm ROCK: Brand New Stereo. A show that celebrates 


the guitar's refusal to die. Indie, Garage, Post, Apart- 


ment, College, and whatever other names they've thought 
of. Sloan, The Apples, Prissteens, Versus, NMH, etc. 

5 pm JAZZ: Caravan with Ron Rounds. 

6:30 pm JAZZ: Jumpin’ in Jazz with host Noel Greenwood 
presenting a survey of the early era of Jazz. 

8 pm PUBLIC AFFAIRS: Swivel Chair. Prime Time Public 
Affairs. CFUV's noon hour magazine goes prime-time. 
8:30 pm GAY/LESBIAN: Queerly Canadian. A queer news, 
music, political discussion and information show for the 
UVic and Victoria Queer communities. 

9 pm SOUNDTRACKS: Movietrax. Different hosts bring 
you everything else you could want from the movies-- 
soundtracks, history, trivia, reviews, giveaways and more. 
10:30 pm ROCK: Punk and a Healthy Mind. Join 
Polevaulter and Ohmu online! www.geocities.com/ 
CollegePark/Union/1043: Alternates with Songs For the 
Misunderstood with Steve & Gio. 


12:30 am LATENIGHT: Yo! Brigade with Ross Russell. 


3 am GUMBO: Transmissions From Alamut. The very fip- 
est in electronic music, specializing in Drum n’ Bass/ 
Jungle. With many special guest DJ’s and live P.A. 


— = ~Wednesaay— = = 


6 am ROCK: The Resistors In Parallel. The high wire radio 
act broadcasting without a net. Do it. 

8 am FOLK: Rootopia a.k.a. WWF (Wendy's World of 
Folk). Roots, Blues, Celtic and more. Alternates with 
Sharon’s Sunshine Breakfast. Tune in to hear songs rang- 
ing from political to heartfelt ballads, and even a few silly 


ones. 

10 am CLASSICAL: Triadic Memories. Experience the 
sound worlds of 20th century composition. We endeav- 
our to present diverse music, discussion and informa- 
tion. Alternates with Zaenker's Albums; host Anita Zaenker 
brings you her collection of favourites, both old and new, 


with a regular touch of Scandinavia thrown in to sweden 


the pot. 

12:00 PUBLIC AFFAIRS: A Show of Solidarity with Jana 
G covers alternative views and news both locally and 
internationally--from the southern lands with the ‘Food 
Not Bombs Radio Network’! Alternates with Stir Fry, 
brought to you by VIPIRG’s €adio collective. 

1pm DISCUSSION: Alternate Radio (syndicated). Host 
David Barsamian uses his widely respected interview 


and research skills to bring you guests and topics the 


mainstream media doesn’t want to touch. 

2 pm PUBLIC AFFAIRS: Making Contact (syndicated). 
Interviews and speeches by activists on issues from 
Native rights to international affairs to the rise of the 
right. 

2:30 pm ROCK: Bubblegum Crisis. : lee and Strawz kick 
it live every Wednesday with pop that will fizzle up. your 
nose. It'll rip your ass apart! 

4 pm ROCK: Bent Outta Shape with Steve Maelsaac. 
Weird Rock, free jazz, dark ambient and other music that 


Surfin’ Hi-Fi at 3pm, then Cluck @ 
3:30 pm with Oliver. 


5 pm JAZZ: One Up, One Down. Good 
jazz with Arnold VanKlaveren and Art 
Simpson until 7:00 pm ,when Andrea 
takes over with Stolen Moments. Jazz 
favurites olds and new. Loves 
songs, standards, and new tunes. Al- 
ternates with Groove Cafe. Go fysh 
serves up the Jazzy Vibe, deep fried and seasoned to 


perfection with funk, Latin & Soul. Please tip.your server; 


and Stompology with Greg Mittag at 6:30 pm. Listen for 
the complete spectrum of jazz (except avant garde). Clas- 
sic performances and. new releases. 

8 pm ELECTRONIC: Earmeals. Experimental, electronic, 
exotic, unusual and unclassifiable music and sounds with 
Brian Lunger and Agustin Luviano-Cordero. 

10:30 pm ROCK/ECLECTIC: Laced /n Darkness. Gothic- 
Industrial-Ambient music. Alternates with Area of Ref- 
uge. The co-hosts may change, but the show stays the 
same. Punk Rock, all styles. Often visited by Urk, 
Rennet, & Erik. Not for weak hearts or stomachs. 
12:30 am LATE NIGHT: Superfiuidity with Aaron Ellis. — 
1:30 am LATE NIGHT: The Pleasure Principle. With Ross 
Payzant. 


3 am GUMBO: With Lousie Bradbury. 


Friday ——— 


6 am ROCK: /n The Family.With Simon Castle 

8 am FOLK: Coastal Ceilidh with J.D. Erskine. Come into 
the kitchen and hear new and old, homegrown and interna- 
tional Folk music, with maybe a political issue or two 
thrown in. “Anything can happy at a party.” 

10 am CLASSICAL: Every week your host Linda Warr 
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will make your radio scream, sputter and groan. 
5 pm JAZZ: Straight No Chaser. Alternating hosts 


’ Demetrious Tsimon and Shaukat Husain bring you the 


best:in modern jazz. - 

8 pm RHYTHM & BLUES: Let the Good Times Roll with 
Eric LeBlanc. . 

10:30 pm ROCK: equity-eclectika... much more than 
51% varied female content. Alternates with Monster Truck. 
Barry White, Johnny Cash, and 40 tons of mud. We will 
rock you. 

12:30 am LATE NIGHT: Discordian Broadcasting Hour. 
Infinitely more funky than White noise. 

3 am GUMBO 


veeoaot Phursday - + 


6 am ROCK: Uncle Bri’s Early Moming Funhouse. Two 


hours of weird, wonderful, and totally wacked out music 


from the ‘50’s and ‘60's. 

8 am FOLK: Folking Around with Keith Malcolm. Folk and 
Celtic, with emphasis on fiddle music. Malcolm to my 
Neighbourhood at 9:00 am, a special children’s segment. 
10 am CLASSICAL: Music Through the Centuries. Join 
your hosts David Winn and Austin Scott, alternating with 
George Baker, on a voyage of discovery. 

12:00 pm PUBLIC AFFAIRS: Solutionswith Rico & Jack. 
1:00 pm PUBLIC AFFAIRS: John Shafer calls this show 
Bad News. Tune in and find out why. 

2 pm GREEK: The Greek Hour with The UVic Hellenic 
Students Society. 

3 pm ROCK: With Cayce Laviolette. Alternates with 


CFUV 
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brings you Amadeus...and More. 
12:00 pm PUBLIC AFFAIRS: Earth First. Feeling frag- 
mented? Tap into nature. 


1 pm ARTS MAGAZINE: Artlet. The Victoria arts scene. 
Interviews with Victoria artists, reviews of openings, —— 


and more. 


1:30 pm PUBLIC AFFAIRS: Radio Democracy. A 12 es 
series from American commentator and lecturer Michael 
Parenti that strips away mainstream mythologies to re- 
veal the economic and political forces controlling our 
lives. The series will cover such topics as electoral and 
criminal justice reform, corporate welfare, the corruption 
of highre education, and US militarism. 

2 pm NATIVE: World of Aboriginal Radio. The sounds of 
freedom for those who have been silenced. 

3 pm ROCK: Welcome the Return of the Deadly Kung-Fu 
Mansion. Alternates with PMS Show. Not once a month, 
but twice. So deal with it. 

5 pm JAZZ: Searchin’. Join Host lan Cochrane for sounds 
within and without the jazz spectrum. Alternates with Ec- 
lectic Jazz Show. From acoustic solos to electric pianos, 
host Rod McCrimmon brings you three hours of accessi- 
ble jazz. 

8 pm SPOKEN WORD, POETRY & PERFORMANCE: 
Sad and Beautiful World. Where poetry is not a luxury. 
With hosts Max Sloan and Inch Conneticut. 


9 pm HIP HOP: /n the Shadows. 


10:30 pm TECHNO: Escape Velocity. Intelligent techno- 


logical music. 


12am AUDIO MEME: Tomorrow? Today!. Kevin Kamakazi 
broadcasts strange sounds with words to make you think 
and question the guise of democracy. Don’t hesitate, 
take action now! 
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1:30 am LATE NIGHT: Project: Funk The World. Plush-T-. - 
Lux & Madison heavy weight funksters delivering funky 
blows. Don't try to get up, because we won't quit until you 
get down. 


3 am GUMBO: Foundations of Funk with Josh Chernov. 


eee eo eSaturdayeeeeces 


6 am ROCK: Skatterday Morning with Mark and Ben. 


8 am FOLK/ROCK: Radio Arcadia. Graze the eclectic 
folk range with friendly rotating hosts. Start your Satur- 
days with the folks! 


10 am FINNISH: Pirkko Kiansten and Maisa Korhonen 
host Soitellaan, a Finnish program with Finnish music of 
all kinds. Finnish news, interviews and poems. 


11 am EAST INDIAN: Rhythms of India with Jan Dhaliwal. 


Noon IRISH: Celtic Experience. Host Desmond Lynch 
puts focus on traditional nen folk music from Ireland on 
elsewhere. 


1 pm PORTUGUESE: Views. With Sven Johannsen. 


2 pm SCOTTISH: Sounds of Scotland. From the tradi- 
tional to the contemporary, join Wallace Cunningham for 
a wee taste of pipes and drums, country dance and fiddle 
music, folk, comedy and celtic songs. 


3 pm SKA: Skankster’s Paradise. Acoustical healing, 
battles with cheese, home grown nutmeg trips, and good 
old Jamaican Ska. 


4 pm COUNTRY: Hillbilly Heaven Redemption Hour. Cow- 
boy ballads, old time, new time, honky tonk, western 
swing and country classics: music for wretched souls, 
battered hearts and dirty windows. 


5 pm:FRENCH: Rotating hosts bring you French music 
and news. 


6 pm REGGAE: Alive and Dread. Roots rocking sounds 
of Reggae and African music. With hosts Michael, Mighty- 
Cloud of Joy, Ital Stew & Jahnathon. 


~ 9 pm DANCE: Perpetual Motion. Before the party starts, 


dial into the electronic dance grab bag and download mu- 
sical treats. 


10 pm HIP-HOP: Freaky Flow. A two ‘cai journey. into 
hip-hop with DJ’s Most Def and Digital. New flavors from 
East, West, & inbetween. Giveaways, requests and more! 


12 am GARAGE: Garage Grooves. Attention Sophisticats 
and Sosphitikittens. One entire hour of swingin’ way out, 
real-gone, outta sight, Farfisa-drenched, Vox- powered, 
Boss garage 60's punk! Come and worship in the church 
of FUZZ! | 
1 am LATE NIGHT: Longhair’s Jukebox. Curl up next to 
your radio for a dose of stereophonic sounds and some 
psychedelic radio. 

3 am GUMBO: Something Nasty In The. Woodshed. Enter- 
tainment in the wee-hours with your hostesses. Erk & 
Rennet. We got punk, ska, and reese visits a ftom the 
crack-fairy. 


6 am ECLECTIC: What's Left of What’s Real? A musical 
metaphor for a dying planet, an intellectual approach, 
spontaneous format, explosivEdge, an all-too-brief ex- 
cursive Experiment in the kWALLity of sound and the 
sound of quality. 

9 am YUGOSLAVIAN: For all Yugoslavian people of our 
community, or anyone who likes the great, colourful mu- 
sic and folklore from Yugoslavia. Hosted by Ruzica 
(Rose) Zivkovic. 

10 am POLISH: Grazyna Sommerfeld, Ursula Zielinska 
& Andrzej Kielbowicz present an hour of news and music 
from Poland, as well as interviews and news from the 
Polish community. | 

11 am ITALIAN: /talian Broadcasting System. Music and 
news with Giovanna Greco & Lorenzo Sforza. 


12:30 pm LATIN AMERICAN: Postales Musicales de Latino- 


America. Miguel Alverenga & Estevan Baileys present a 


bilingual program of music, cultural news and interviews 
from the local and larger Latin American communities. 
2 pm JAZZ: Guitar Jazz. Host Joe Scafone looks at the 
world of jazz guitar. Also, catch Joe’s Garage featuring 
local players. 

3:30 pm METAL: Disciples of Dr. Demento. Before Nephran- 
ka rises to seek vengence on the earth, be sure to check 
out Victoria’s only full metal hour. Hail! 


4:30 pm PUBLIC AFFAIRS: From the Blackside. A pro- 


* gram of R&B with interviews and guests from the Black 


Side. 


5:30 pm JEWISH MUSIC: Mah Hadash! with Brian Bramley. 
The musical sounds of the Jewish people from around the — 
world. 


6 pm WOMEN’S ISSUES: Women On Air. Unsilencing the. 4 


silences. Music, news Lope interviews on diverse women’s 
voices. 


7 pm JAZZ: In the Mood with your host B.J. A program of 
Jazz in the broadest sense of the word. 


9 pm WORLD: Global Grooves. A melange of modern 
and traditional World music. Alternates with Divine Are 
The Women with host Carolina Choy. 


10 pm ECLECTIC: Fish Show. Don't believe the (black) 
press. Realize your own potential for revolutionary thought 
or at least sit down & drum. fishow@yahoo.com 


1 am LATE NIGHT: Chronic Pressure. 2 hours of Drum & 
Bass with DJ Klue. As well as sub features in hip hop, 
downtempo, break beat and much more. 


3 am GUMBO: Radio Ruin--The mess continues. Posi- 
Power Violent mood swing music with occasional forays 
into jazz, hip-hop & whatever the hell else seems appropri- 
ate at 3am. Or, maybe just another damn punk show. 
Argh. 
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See the Festivals Guide on page 13 
‘@@indicates a play or theatre event 


Every Monday 
@8A.C.T.T. Improv Comedy George 
& Dragon. 
Monday Night (Open) Stage F right 
Steamer's 


- Every Thursday 
Swing and Lounge Night w/ Smoking 
Jackets Millenium 
Biues Jam George and Dragon 


Every Friday 
Korobeyniki Centennial Square 
@@Spilt Milk Comedy Java 


Every Saturday - 
@@Murder on Harbour Street 
(interactive dinner theatre)-each 
Saturday thru Sept. Princess 
Mary 381-7529 


Every Sunday 
Velvet Steamers 
Blue Bill's Hootenanny (Open 
Stage) Old Bailey 
Victoria Folk Society Open Stage 
Norway House 


acne | sich 


Tuesday 7ff 
Jazz - Murray Visscher Steamer’s 
Wednesday 8th 
Swinging Bachelors Steamer's 
Ray Bonneville Java 
Al McLean Quartet Millenium 


@8Taking Steps (British Farce) 


Wed-Sun July 2-Aug 2 
McPherson Playhouse 386-6121 


‘@®Theatre Skam - District/of/ ‘ 


Centuries July 1-18 La Papa Hot 
Potato Courtyard (753 Yates) 
386-SKAM 


Thursday 9th 
Lift Steamer’s 
Scott Thompson Legends 
@®Taking Steps (see July 8) 
@@District/of/Centuries (see July 8) 


Friday 10th 
Molestics, Dixies Death Pool 
Steamer’s 
KC Kelly James Bay Inn 
Sahar Ensemble with Asmira 
» Millenium , 
Soul Food Thursdays 


Kingmixers George & Dragon 


@@Taking Steps (see July 8) 

@®District/of/Centuries (see July 8) 

@@Any Body Home July 10 - Aug 
8, Herald*Street Ctr for the Arts 
(520 Herald) 


Saturday 11th 
Reggaelution (Bob Marley tribute) 
Steamers 
Katzenjammers (2-6pm) James Bay 
Inn 
Paul Pigat James Bay Inn 
Marlin Y Su Son (Salsa dance 
workshop 8:30-9:30) Millenium 
Glacious Wing, Buttless Chaps 
Thursdays 
Bill Hilly Band, Spirit of a Nation 
Centenial Square 
Rainy River Band George & Dragon 
@@Taking Steps (see July 8) 
@@District/of/Centuries (see July 8) 
e@@Any Body Home (see July 10) 


Sunday 12th 
Cate Freisen, Katherine Wheatley 
Java 
@@Taking Steps (see July 2) 


Monday 13th 
Grit Laskin Java 


Tuesday 14th 
Jazz - Keith Lietch Steamers 
CathedralFest ( until July 25 see. 
fests) 


Wednesday 15th 
Butterfly Bones Steamer’s 
@@Taking Steps (see July 8) 
@®@District/of/Centuries (see July 8) 


Thursday 16th 
Lift Steamer’s 
@@Shakespeare Festival starts 
(see above), until Aug 22 
@@Taking Steps (see July 8) 
District/of/Centuries (see July 8) 


Friday 17th 
Grames Brothers, Slip Steamer’s 
Carolyn Neapole James Bay Inn 
Wrangellians Thursdays 
Randall Group,Run Ghico Run, 
Splitternackt, Limit: 
Triple Shot George & Dragon 
@@A Closer Walk with Patsy Cline 
July 17 to Aug 15, Belfry Theatre 
385-6815 . 
@@Taking Steps (see July 8) 
@@District/of/Centuries (see July 8) 
@@Any Body Home (see July 10) 


Saturday 18th 


: Hounds of the BaskervilleSteamer’s 


Bucca Kings (2-6pm) James Bay Inn 

Carolyn Neapole James Bay Inn 

Sean Drabit Trio w/ Brad Turner 
Millenium 

Dixies Death Pool Thursdays 

A Song for Ireland, Spirit of a 
Nation Centenial Square 

@@A Closer Walk with Patsy Cline 
(seeJuly 17) 

@@Taking Steps (see July 8) 

@@District/of/Centuries (see July 8) 
last performance 

@@Any Body Home (see July 10) 

@®@Shakespeare Festival continues 
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Sunday 19th 
@@Taking Steps (see July 8) 


Monday 20th 
@@A Closer Walk with Patsy Cline 
(seeJuly 17) 


Tuesday 21st 


_ Jazz - Walk in the Park Steamer’s 


@@A Closer Walk with Patsy Cline 
- (seeJuly 17) 


Wednesday 22nd 
Ember Swift Steamer's 
Ashley Maclsaac Legends 
@@A Closer Walk with Patsy Cline 
(seeJuly 17) 
@@Taking Steps (see July 8) 


Thursday 23rd 
A Particular Wave Steamer's 
Blues Jam George & Dragon 


» @@A Closer Walk with Patsy Cline 


(seeJuly 17) 
@@Taking Steps (see July 8) 


Friday 24th 
Clumsy Lovers Steamer’s 
Les Wiess James Bay Inn 
Devan Bailey Band Millenium 
Triple Shot Thursdays 
Acoustic Stew George & Dragon 
@@A Closer Walk with Patsy Cline 

(seeJuly 17) 

@@Taking Steps (see July 8) 
@@Any Body Home (see July 10) 
@@Shakespeare Festival continues 


Saturday 25th 
Carolyn Neapole Steamer’s 
Elmore's Bar and Grill (2-6pm) 
James Bay Inn 
Les Wiess James Bay Inn 
Swingin’ Bachelors Millenium 
Emma Peel and the Avengers, 
Spirit of a Nation Centenial 
Square 


‘Larry Lawrence George & Dragon 


@@A Closer Walk with Patsy Cline 
(seeJuly 17) 

@®@Taking Steps (see July 8) © 

@@Any Body Home (see July 10) 


Sunday 26th 
Hapa from Hawaii Legends 
@@Taking Steps (see July 8) 


Monday 27th 
Island Big Band Millenium 
Blues Jam George and Dragon 
@@Closer Walk with Patsy Cline 
(seeJuly 17) 


Tuesday 28th 
Jazz - The Billets Steamer's 
Basses Loaded || Gary Karr & 
friends Philip T. Young Hall UVic 
@@A Closer Walk with Patsy Cline 
(SeeJuly 17) 


Wednesday 29th 
Pat Temple/High Lonesome Place 
Steamer's 
Quartet Haggis Millenium 
Bob Wiseman and friends Art 


SATURDAY AUGUST 


PACIFIC COLISEUM 


Ticket price is $34.00 + $1 for MILAREPA plus applicable service charges. 


TICKETS AVAILABLE AT ALL TICKETMASTER 


General admission floor - Reserved seating in the stands 


Gallery of Gr. Victoria 
@@A Closer Walk with Patsy Cline 
(seeJuly 17) 
@@Taking Steps (see July 8) 


Thursday 30th 
Lift Steamer’s 
@@A Closer Walk with Patsy Cline 
(seeJuly 17) 
@@Taking Steps (see July 8) 


Friday 3ist 

Funkgus Steamer’s 

Robert Brodeur James Bay Inn 

Bill Hilly Band Millenium 

La Clave LatinCaribean Fest 
Market Sq. 

Summer Jazz Concert Victoria 
Conservatory of Music 

@@A Closer Walk with Patsy Cline 
(seeJuly 17) 

@@Taking Steps (see July 8) 

@@Any Body Home (see July 10) 

@@Shakespeare Festival continues 
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Tropiedl Breeze atinCaribean Fest 
Market Sq. 

Big Band Trio, Spirit of a Nation 
Centenial Square 

@@A Closer Walk with Patsy Cline 
(seeJuly 17) 

@®@Taking Steps (see July 2) 

@@Any Body Home (see July 10) 


Sunday 2nd 
Headstones Legends 
Siebre Latina(Cuba) LatinCaribean 

Fest Market Sq. 
Symphony Splash /nner Harbour 
@@Taking Steps last performance 


Monday 3rd 
@®The British Music Hall Show Mon- 
Sat Aug 3 - Sept 7 McPherson 
Playhouse 386-6121 
@A Closer Walk with Patsy Cline 
(seeJuly 17) 


Tuesday 4th 


@®@British Music Hall (see Aug 3) 


@@A Closer Walk with Patsy Cline 
(seeJuly 17) 


Wednesday 5th 

Sol Stir Sfeamer’s 

Soprano Kathleen West Emily Carr 
House 

Rick Bockner CD Release Party 
Millenium 

@@Theatre Skam - Zastrozzi Aug 5- 
Aug 9, Parking lot on the comer 
of Fort and Langley 386-SKAM 

@®@British Music Hall Show (see 
Aug3) 

@@A Closer Walk with Patsy Cline 

_ (seeJuly 17) 


Thursday 6th 
Lift Steamer's 


_@@Zastrozzi (see Aug 5) 


@@British Music Hall (see Aug3) 


@@A Closer Walk with Patsy Cline — 


(seeJuly 17) 


Friday 7th 

Green Room Steamer's - 

Pacific Opera - A Masked Baill Royal 
- Theatre 

Bruce Rathie James Bay Inn 

First Peoples Festival (Fri-Sat-Sun 

-see fests) 

@@Zastrozzi (see Aug 5) 

@@British Music Hall (see Aug3) 

@@A Closer Walk with Patsy Cline 
. (seeJuly 17) 


“@@Any Body Home (see July 10) 


@@Shakespeare Festival continues 


Saturday 8th 

Salassie | Power Steamer’s 

Bruce Rathie James Bay Inn 

Shillelagh, Spirit of a Nation 
Centenial Square 

Tristan String Quartet(Mendelssohn) 
Philip T. Young Hall UVic 

@@Zastrozzi (see Aug 5) 

@@British Music Hall (see Aug 3) 

@@A Closer Walk with Patsy Cline 
(seeJuly 17) 

@@Any Body Home (see July 10) 
last performance 


Sunday 9th 
@®Zastrozzi (see Aug 5) last 
performance 


Monday 10th 
@@British Music Hall (see Aug 3) 
@@A Closer Walk with Patsy Cline 
(seeJuly: 17) 


Tuesday 11th 
@@British Music Hall (see Aug 3) 
@@A Closer Walk with Patsy Cline 
(seeJuly 17) 


Wednesday 12th 
They Drive By Night Steamers 
Soprano Kathleen West Emily Carr 
House 
@@British Music Hall (see Aug3) 
@@A Closer Walk with Patsy Cline 
(seeJuly 17) 


Thursday 13th 
Lift Steamer's 
@@Pacific Opera - A Masked Ball 
Royal Theatre 
@®@British Music Hall (see Aug 3) 
@@A Closer Walk with Patsy Cline 
(seeJuly 17) 


Friday 14th 

Dave Harris Starbucks (Cook St. 
Village) 

@®@British Music Hall (see Aug 3): 

@@A Closer Walk with Patsy Cline 
(seeJuly 17) 

@@Shakespeare Festival continues 

Saturday 15th > 

Lester Quitzau House of Blues 

The Pony Club, Spirit of a Nation 
Centenial Square_...... 


A Vienese Evening (Mozart, 
Beerthoven , Guiliani) Philip T. 
Young Hall UVic 

Saltwater Festival (see fests) 

Dragon Boat Festival Seat see 
fests) 

@®@British Music Hall (see Aug 3) 

@@A Closer Walk with Patsy Cline 
(seeJuly 17) last performance 


Monday 17th 
@@British Music Hall (see Aug 3) 


Tuesday 18th 
@@British Music Hall (see Aug 3) 


Wednesday 19th 
Burt Neilson Band Steamer’s 
Soprano Kathleen West Emily Carr 
House 
@®@British Music Hall (see Aug 3) 


Thursday 20th 
The New Meanies Legends 
Lift Steamer's 
@@British Music Hall (see Aug 3) 


Friday 21st 
Carolyn Neapole CD Release Party 
Steamer’s 
@@British Music Hall (see Aug 3) 


Saturday 22nd 

Woobegone Steamer’s 

Kris Vopnfjord, Spirit of a Nation 
Centenial Square 

All Brahms (chamber quartet) Philip 
T. Young Hall UVic 

@@British Music Hall (see Aug 3) 

@@Murder on Harbour Street (see 
July 4) 

@@Shakespeare Festival last 
performances 


Monday 24th 
@@British Music Hall (see Aug 3) 


Tuesday 25th 
Ken Hamm CD Release Party 
James Bay Inn 
@@British Music Hall (see Aug 3) 


Wednesday 26th 
Soprano Kathleen West Emily Carr 
House 
@®British Music Hall (see Aug 3) 


Thursday 27th 
Lift Steamer’s 
@@British Music Hall(see Aug 3) 
@@Fringe Festival starts (until Sept 
7 see fests) 


Friday 28th 
Shillelagh Steamer’s 
British Music Hall (see Aug 3) 


‘Saturday 29th 
Shillelagh Steamer’s 
Gary's Blues Bandits, Spirit of a 
Nation Centenial Square 
Per Sona (chamber quintet, Mozart, 
Brahms) Philip T. Young Hall UVic 
@@British Music Hall (see Aug 3) 


resurrection 


saturday, august 15 ° queen elizabeth theatre 
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OUTLETS OR. CHARGE BY PHONE 280- 4444 


Locally Brewed Craft Beer 
JNPASTEGRIZED 
108 % NAT: 
: | | CBC radiQ\NE 


Piggy pen? 
12 ANNIVERSARY 
Must 27 sequen siren 


do not try this 
at home! 


Tringe . (ies i 
august 27-september 7 (iim 6 
> 383-2663 © kh. 


VYOVRDIAISE 


Vancouver Island Brewery brewed this in Victoria, B.C. 


